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Artget galerija
Trg Republike 5
www.kcb.org.rs
& pon/Mon - sub/Sat
12 -20h

Institut francais de Serbie
Knez Mihailova 31
www.institutfrancais.rs

¥ pon/Mon - pet/Fri

13 -19h
sub/Sat
10 -15h

41z toliko subjektivnosti se rada mnogostruki vizuelni izraz koji obuhvata
raznolika polja savremene fotografije. Raznolikost otkriva mnogobrojna
lica, da ne kazem kompleksnost, danasnje Srbije. Radi se o pogledu mladih
fotografa koji se brinu za svet u kome zive.”

“So much subjectivity gives rise to a multiple visual expression which
encompasses the diverse fields of contemporary photography. Diversity
reveals the many faces, not to say the complexity of today’s Serbia. It's about
the view of young photographers who take care of the world they live in”

Klavdij Sluban

cURATED BY KLAVDIJ SLUBAN

KULTURNI
CENTAR }
BEOGRADA

PRANCAIS

SERBIE

Lista ucesnika/List of participants:

Milena Arsenic, Bosko Dordevic, Teodora Ivkov, Marijana Jankovi¢, Milutin
Markovic¢, Maja Medi¢, Matej Milenkovic, Milovan Milenkovic, Andela
Petrovski, Emilija Popovi¢, Ivana Tesi¢ i/and Jelena Zigic.



©Bosko Dordevic

©Andela Petrovski



Asocijacija
blanc / blank / 6nank
Dunavska 86

www.instagram.com/
blancblankofficial

© pon/Mon - pet/Fri
14 -19h

Naslov izlozbe inspirisala je serija slika vedute di Roma (rimske vedute)
Povanija Batiste Piranezija. Savremeni nemacki fotograf Hans Georg E$
(Hans Georg Esch — HEGsch) ve¢ godinama se bavi panoramama. Fotografije
na ovoj izlozbi objedinjuju panoramu i vedutu, odraZavajudi tako karakter
grada. Slike iz ciklusa ,Cityscape” (panorama grada) imaju preko Cetiri
metra, a od posmatraca zahtevaju da se udalji od dela, u doslovnom smislu
te reci. Da bi sagledali fotografije u celini, posmatraci se moraju udaljiti od
njih bar nekoliko metra, ali kada Zele dobro da razaznaju detalje, oni im se
moraju pribliZiti, i to toliko da vise ne raspoznaju levu i desnu ivicu dela
koje posmatraju. ESove fotografije odlikuje brizZljiva i celovita kompozicija,
tj. izuzetna sprega izmedu Sirokog plana i sredisnje perspektive. To ih Cini
vedutama, koje su svojevremeno imale istu funkciju kao danas Instagram
i druge drustvene mreze s tezistem na fotografijama; one nam pokazuju
mesta koja jo$ nismo posetili ili koja nismo upoznali iz iste perspektive kao
autor. ES nam, dakle, pokazuje slike sveta — odatle i naslov Vedute mundi. On
pritom suvereno koristi sve $to je o slikama naucio kao fotograf arhitekture,
stavljajuci svoje umece u sluzbu nase spoznaje sveta.

HANS GEORG ESCH

The title of the exhibition was inspired by a series of etchings Vedute di
Roma (Views of Rome) by Giovanni Battista Piranzeni. Contemporary
German photographer Hans Georg Esch — HEGsch, has been fascinated
by landscapes for years. Photographs included in this exhibition combine
the landscape and veduta, thus reflecting the character of the city. The
photographs from “Cityscape” (city landscape) series are more than 4
metres in size, demanding their viewers to distance themselves by at least
a few metres, literally speaking. Yet, if they want to discern all details, they
need to get much closer, so close that they are no longer able to distinguish
between the left and right side of the viewed piece. Esch’s photographs are
characterised by careful and wholesome composition, i.e. an extraordinary
combination of wide-angle and central perspective. That is exactly what
makes them vedute (views), the function of which at the time was identical
to the function of Instagram and other social networks that are primarily
based on photography; they show us the places we have not visited or
have not as yet encountered from the same perspective as the author.
Esch is, therefore, showing us images of the world — hence the title Vedute
Mundi. He confidently uses everything he has learned as an architectural
photographer, putting his skills into the service of our knowledge of the
world.

Rolf Sachsse



©Hans Georg Esch



bapTtcenoHa koncept »Svaki put kada stremimo ka totalnosti, uvidamo da nam nedostaje. Nista
. _ nije sveukupno. Ako je to zaista tako, fotografi su dokaz trajne nepotpunosti
Belgrade Design District, ) up J o 9 Jne nepotpu
L, Y sveta; oni su rezultat - izlu¢evina - peformansa tela koje se krece ka
Cumicevo sokate, nedostiznoj nirvani. Fotografija nije nista drugo do mi sami, i nas svet".
lokal/unit 96 ’ ! ’

www.bartcelona.net Kaji Taki (1928-2011)
japanski fotograf i kriticar

© pon/Mon - pet/Fri
- pon/ pet/ Su-osnivac PROVOKE

14 - 19h
sub/Sat
12 - 16h

VALERIE DE MAROTTE BONED

“Each time we strive towards totality, we realise that we lack it. Nothing
is ever total. If this is the case, then photographs are proof of the abiding
incompleteness of the world; they are the result - the excreta - of a
performance by the body heading for unattainable nirvana. Photography
is nothing but ourselves and our world".

KoHUenT

Kaji Taki (1928-2011)
Japanese photographer and critic
Co-founder of PROVOKE






bapTcenoHa koncept Miodrag Bazdar je po obrazovanju inzenjer elektronike, bavio se naukom,
projektovanjem i menadZmentom tokom svoje karijere. Danas Zivi izmedu
Cumic Y Beograda, Pariza i Nice. Fotografijom se bavi amaterski, vodi mali kruzok
umicevo sokace, . ) - o
lokal/unit 96 okupljen oko njegove Iabor.atorue u.Beo.gradu. Glavni |n_teres su mu
analogna fotografija, alternativne tehnike, i sve vrste Polaroid fotografije.
www.bartcelona.net lako se Polaroidima nije bavio tokom zlatnog vremena ove kompanije,
usavrsio je tehniku ovog medija na novim filmovima kompanije Impossible
Project, i stavio njihovu specifi¢cnost u sluzbu svog umetnickog izraza.
14-19h  Njegove Polaroid fotografije izgledaju kao prizori iz snova, ofarbani
sub/Sat nadrealnim bojama. Bavi se i razli¢itim tehnikama manipulacije Polaroid
filma, sekuci ih, vadeci tankle slojeve emulzije iz eksponiranih filmova,
12-16h prenosedi ih na akvarel papir i pravedi kolaze od njih. Njegova izlozba
,Moj Pariz u Polaroidima“ tokom Beogradskog meseca fotografije 2018
je skup Polaroid fotografija Pariza, ,grada svetlosti”. Tokom izlozbe bice
organizovane radionice pod pokroviteljstvom firme Polaroid Originals.

Belgrade Design District,

© pon/Mon - pet/Fri

MIODRAG BAZDAR

Miodrag Bazdar is by vocation an engineer in electronics, engaged in
science, design and management during his career. Today he lives between
Belgrade, Paris and Nice. He is an amateur photographer, who runs a
small circle gathered around his darkroom in Belgrade. His main interest
is analogue photography, alternative techniques and all kinds of Polaroid
photos. Although he did not deal with Polaroids during the golden time of
this company, he perfected the technique of this media on the new films
from Impossible Project and put their specificity in the service of his artistic
—_ i expression. His Polaroid photos look like dream scenes, painted with surreal
- HLa, quLdE_ colors. He deals with various techniques of the Polaroid film manipulations,
cutting them, pulling out the thin layers of emulsion from exposed films,
transferring them to watercolor paper and making collages from them.
His exhibition titled “My Paris in Polaroids” during Belgrade Photo Month
2018, is a collection of Polaroid photographs of Paris, “city of light”. During
the exhibition there will be organised workshops supported by Polaroid
Originals company.

apt

KoHUenT



©Miodrag Bazdar



bapTtcenoHa KoHuenT Abadzic¢evu liniju u novoj hrvatskoj umjetnickoj fotografiji obiljezava gotovo
znanstvena preciznost, fascinacija ljepotom i uvjerenje da fotografijai biljezi
., y i preobrazava stvarnost. Miris Zene je jedna od njegovih najatraktivnijih
Cumicevo sokace, . . . S S .
- cjelina. Radi se o projektu koji ima nit vodilju, koji u sebi nosi zaokruzenu
lokal/unit 96 .V S , o . ) . T
pricu, naboj i ¢vrstu to¢ku gledista. | priziva estetski sud. Njegov krajnji cilj
www.bartcelona.net ipak je sustavna gradba prepoznatljive stvaralacke osobnosti pa aktovi nisu
samo prikaz ljepote i senzualnosti zenskog tijela, prije svega su ¢injenice
autorove prepoznatljive izrazajnosti, mirne, stroge i perfekcionisticke
14 -19h  likovne estetike crno-bijelih odnosa razjainjenih tek pri susretu svijetla i
sub/Sat sjena. Glamurozne impresionisticke vizure potvrduju ¢injenicu da se radi o
vrsnoj stvaralackoj poetici u mediju fotografije.

Belgrade Design District,

© pon/Mon - pet/Fri

12-16h

STANKO ABADZIC

Abadzi¢’s line in new Croatian art photography is characterised by an almost
scientific precision, fascination with beauty and belief that photography
both records and transforms reality. Nudes is one his most attractive
collections. It is a project with a guiding line, one that encompasses an
integral story, vibrancy and a firm viewpoint. It also evokes aesthetic
judgement. Still, its ultimate goal is the systematic construction of a distinct
creative personality and so the nudes are not just representations of the
beauty and sensuality of the female body. They are, first and foremost, facts

KOHLierT of the author’s distinct expressiveness, of the calm, strict and perfectionist
visual aesthetics of black and white relations resolved only in the encounter
of light and shadows. The glamorous impressionistic imagery affirms that
his creative poetic quality ranks among the very finest in the medium of
photography.

apt

Branka Arh
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Centar za obrazovanje i
kulturu Bozidarac 1947

Radoslava Grujica 3

www.bozidarac.rs

(& pon/Mon - pet/Fri

8 -20h
sub/Sat
9-14h

Od svojih pocetaka pedesetih godina proslog veka pa do danas rokenrol
pruza jedinstvenu poruku slobode i mogucnosti postojanja boljeg sveta.
Slavedi i ove godine rokenrol i njegove snazne poruke ROCK MOMENTI se
ovoga puta predstavljaju kao fotografska trojka — Anamarija Vartabedijan,
Stanislav Milojkovi¢ i Nemanja Dordevi¢, tri generacije sa tri razli¢ita ugla
posmatranja koncertne rock scene i dozivljaja fotografije. Izlozba nosi
snazan autorski individualni pecat svakog od troje fotografa potvrden
razli¢itim ali ujednacenim izborom motiva i muzi¢kih grupa, i jasnom
idejom sta je zeljeno da se tim izborom prikaze. Kroz strogu selekciju
ukupno trideset koncertnih fotografija velikog formata ROCK MOMENTI nam
donose raznovrsne umetni¢ke dokumente o dogadajima koji su oplemenili
nasu stvarnost u proteklih nekoliko godina, od domacdih prezentnih
aktera na muzi¢koj sceni do poznatih muzicara sveta i regiona. Portret,
atmosfera, gest, emocija, snaga, zanos, mo¢, osetljivost, magija muzike i
ekspresije izvodac¢a muzickog cina iskazanog pred publikom, dovode nas
do prepoznavanja i poistovecivanja ili sa onima koji fotografijom beleze te
vanvremenske trenutke ili ¢ak sa samim izvodacima. Znacaj ovih foto zapisa
jeste u njihovom dokumentu vremena i scene, veli¢anju samih muzi¢kih
dogadaja, podsecanju na ljude koji su prosli prostorima Srbije i regiona i
svojim nastupom doprineli da nasa stvarnost bude malo ¢arobnija, lepsa,
otvorenija i bolja.

A.VARTABEDIJAN, S. MILOJKOVIC, N. DPORBEVIC

Centar 73 obrazovanje | kulturu
Bozidarac - 1947

From its beginnings in the fifties of the last century to the present, rock
and roll has provided a unique message of freedom and the possibility of
a better world. This year we celebrate rock ‘n’ roll and its powerful messages
with ROCK MOMENTS, presented by the photographic trio of Anamarija
Vartabedijan, Stanislav Milojkovi¢ and Nemanja Dordevi¢, three generations
with three different views of the rock concert scene and photo experience.
The exhibition presents images that display the powerful individual stamp of
each of the three photographers, affirmed by a varied but uniform selection
of motifs and music groups, but with a clear idea of what they want to show
with their individual choices. After rigorous selection ROCK MOMENTS will
present thirty concert photos in large format, bringing to us a variety of
artistic documents about events that have enriched our reality over the last
few years, from local performers and the music scene from the surrounding
region, to famous musicians from around the world. Personality, atmosphere,
gesture, emotions, power, enthusiasm, force, sensitivity, the magic of music
and expressions of the performer of the musical act presented to the
audience, lead us to recognition and identification with the performers or
with those who capture these timeless moments. The significance of these
photographs is in their document of time and the rock 'n’ roll scene, the
glorification of music events themselves, reminding people of those who
have passed through the territory of Serbia and the surrounding region,
contributing to improving our reality and making it a little more magical,
more beautiful and more open.



©Nemanja Dordevic¢ ©Anamarija Vartabedijan

©Stanislav Milojkovic¢




Centar za obrazovanje i
kulturu Bozidarac 1947

Radoslava Grujica 3

www.bozidarac.rs

& pon/Mon - pet/Fri

8 -20h
sub/Sat
9-14h

Prema Deklaraciji Ujedinjenih nacija o ljudskim pravima: ,Svako ima pravo
na zivot". Rohindze su narod koji govori Indo-arijski jezikom, i ve¢ vekovima
zivi u drzavi Rakhine u Mijanmaru. Vlada Mijanmara ih nikada zvani¢no
nije prizala kao manjinsku etni¢ku grupu, sa ostalih osam nacionalnih
autohtonih grupa, $to - po mom misljenju - predstavlja ostro krsenje
ljudskih prava. Oni tu zive kao narod bez drzave, narod kome su uskracena
prava i koji je na stalnom udaru razlicitih vidova diskriminacije od strane
ostalih pripadnika vecinskih grupa i religija. Procenjuje se da je oko milion
Rohindza izbeglica brodovima, pesice ili drugim prevoznim sredstvima uslo
u Banglades, dolazedi iz razli¢itih delova Mijanmara, rizikujuéi sopstvene
Zivote i svu svoju imovinu.

Humanost bi, bez obzira na sve, trebala biti na prvom mestu. Ne bismo
trebali verovati u granice i podele izmedu nacionalnosti ili rasa. Svi smo
ljudska bica i svi smo na ovom svetu samo na kratko vreme. Uvek treba
razmisljati Sire i verovati u jednakost i pravdu za sve. Samo takva unutrasnja
osecanja mogu da nas primoraju da postanemo dobra ljudska bica koja se
brinu jedni za druge.

MOHAMMAD RAKIBUL HASAN

Centar 2 obrazovanje | kulturu
Bozidarac - 1947

According to the United Nation’s declaration of Human Rights, “Everyone
has the right to live". Rohingyas are Indo-Aryan speaking people, who have
been living in the Rakhine State of Myanmar for centuries. The Myanmar
Government never officially recognised these people, as an ethnic minority
group among the other major eight national indigenous races, which |
believe, is a complete violation of human rights. They live there as stateless
people who are deprived of their rights and are always under pressure
from various levels of social discrimination and violation by other major
religious belief holders. One million Rohingya refugees were estimated to
have gradually entered into Bangladesh by boat, on bare foot and by other
means of transportation from many distant places in Myanmar, risking their
lives and belongings. In every case, humanity comes first.

We should not believe in the existence of borders and partitions among
nationalities or races. We all are humans and are here on earth for a certain
period. It is always better to think broader and about equality and justice
for all. These inner feelings can force us all to become good human beings
who care for each other.



©Mohammad Rakibul Hasan




Atelje i galerija Cubrilo
Milenijumska kula na
Gardosu

Grobljanska bb, Zemun

www.kulanagardosu.
com/sr/umetnicki_atelje_
cubrilo

<~ pon/Mon - ned/Sun
11-18h

Izlozba je proizvod foto konkursa koji kroz temu ,Kome pripada javni
prostor?” i vizuelni mediji - fotografiju istrazuje i postavlja pitanja: Ko su
uzivaoci javnog prostora i da li neke grupe nedostaju (osobe odredenog
roda, osobe odredenog Zivotnog doba, osobe sa invaliditetom itd.) Kako
razlicite grupe gradana koriste isti prostor? Kako se uzivanje javnog prostora
menja u odnosu na godi$nje doba ili doba dana?

(dis)Konekcija pokusava da podigne svest Sire publike o razli¢itosti potreba
korisnika javnog prostora po pitanju inkluzivnog i efikasnog koris¢enja
prostora koji je javno dobro. Svakoga dana koristimo prostore koji koriste
i hiljade drugih ljudi cije su potrebe i ocekivanja potpuno drugacije od
nasih. Dok intenzivno razmisljamo o stvarima koje smatramo nedostacima
u prostoru, vrlo retko sagledavamo i analiziramo prostor iz perspektive
drugih korisnika. ,Pametni” prostor je atraktivan najrazlic¢itijim korisnic¢kim
grupama.

Izlozba skrec¢e paznju na potrebu da u planiranju i projektovanju javnih
prostora uzmemo u obzir razli¢ite potrebe dece, zena, muskaraca i svih
drugih gradana, korisnika prostora, ali i ilustruje trenutno stanje u javnim
urbanim prostorima - foto dokumentacija kao ,presek stanja“ u urbanim
celinama Sirom Srbije — gde smo sad, a gde Zelimo da budemo.

Izlozba fotografija (dis)Konekcija je projekat organizacije Pametni Grad

PAMETNI GRAD

This exhibition is a result of a photo competition that through the theme
“Whom public space belongs to?” and visual media (photography) explores
the following set of questions: Who are the users of the public space and are
there any user groups missing (persons of a particular gender, age, physical
ability etc.) Do different groups use the same space in different ways? Does
the principle use of public space change in relation to the time of day or a
season?

The exhibition raises awareness to a wider audience on the diversity of
public space users’ needs - every day we use spaces used by thousands
of other people whose needs and expectations are completely different
from our own. While we often ponder urban elements that we perceive
as deficiencies in the urban space, we rarely consider the same urban
elements from the perspective of other users. “Smart” space is attractive to
a wide audience and a variety of user groups.

(dis)Connection brings attention to inclusive planning — a process that
considers various user groups and their needs in the designing of urban
spaces and illustrates the current state of affairs in public urban spaces —
photo documentation as a“snapshot” of the urban areas across the Republic
of Serbia — where we are at in this moment and where we want to be.

Photo exhibition (dis)Connection is a project of NGO Smart City



©Dejan Dizdar

©Aleksandar Tomuli¢



Dom kulture
Studentski grad

Bulevar Zorana Dindica 179
www.dksg.rs

© pon/Mon - sub/Sat

17 -21h

Putovanje nije tek stanje geografske mobilnosti. Ono takode moze biti

i pogled ka unutra, koji ima sopstveno vreme i ciji prikazi nastaju iz
imaginarnog.

Upravo tu se autori smestaju i klade na fotografiju kao nacin da dodu do
tog nepostojeceg imaginarija stvarnoga. Cinec¢i ga opipljivim, senzitivnim
i intimnim kroz svoje predloge. lli kroz rekreaciju izlomljenih oseéanja gde
je sudbina odlu¢ujuca za nastavak ili svrietak; kroz zudnju izgubljenih
uspomena na grad osedanja i patnje; nostalgija se¢anja koja su prenesena
i oporavljena s udaljenosti; ili istrazivanje u osecanjima svakodnevice,
putovanje do secanja kako bi posmatrali i prepoznali ono $to je izmedu
pamcenja i postojanja u vremenu.

Sve to su nacini kretanja sa svesno3¢u. Na taj nacin putovanje postaje
unutrasnje i refleksivno, te otvara vrata svesnosti osetilnog bica.

EVA BARTON, JORGE FABIAN CASTILLO, JORDI VIC

SRE EMBAJADA DE MEXICO

| S350 EN SERBIA
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Travel is not just a state of geographic mobility. It can also be an interior
look, which has its own time and its own representations which come from
the imaginary.

It is here that the authors place themselves and bet on photography as a
way to arrive at that non-existent imaginary of the real. Making it palpable,
sensitive and intimate with your proposals. Either through a recreation of
fractured feelings where destiny is decisive to continue or end; through the
yearning of the lost memories of a city felt and suffered; the nostalgia of
the memories transferred and recovered from a distance; or exploration in
the feelings of the everyday, traveling to the memory to be observed and
recognised between memory and existence in time.

They are all ways of moving with the conscience. Thus, the journey becomes
interior and reflective, opening the doors to an awareness of the sentient
being.



©Jorge Fabian Castillo

©Eva Barton

©Jordi Vic



Dom omladine Beograda
Makedonska 22
www.domomladine.org

(Y uto/Tue - sub/Sat

12 - 20h
ned/Sun
12-18h

Roden u Madridu 1973. godine, gde je zavrsio studije. Izlagao je u Madridu,
Barseloni, Sevilji, Bilbau, Londonu, Meksiko Sitiju, Njujorku.. Dobitnik je
znacajnih nagrada iz oblasti fotografije, kao $to su: Epson Photography
Award 2009, International Photo Award 2009, Descubrimientos
PhotoEspaia 2010, Fundacion AENA 2012, i prva nagrada za fotografiju
Fundacié Vila Casas 2018.

Radovi mu se nalaze u mnogobrojnim publikacijama kao i u mnogim
privatnim kolekcijama. Zivi i radi u Barseloni.

Kao da spavas... | sanjas jedan san... Uvek isti... Godinama...
Jedno ostrvo, novo iskustvo, poznati oseca;...

Landnemar su retka naselja, usamljene kuce, beskrajni pusti putevi,
usamljene prodavnice, znakovi koji nikuda ne vode.. Estetika zapustenog.
Minimalisticka sela za minimalisticke pejzaze.

Lendmar je zimaijara. Zemlja ledaizemlja vulkana, snegailave. Beskonac¢ne
ravnice, smrznuti pejzazi, nepregledne pustinje, zaledeni putevi. Priroda
koja daje ali i uzima, ona koja odbija da nas unisti.

Landnemar je mir. More tiSine. Harmonija ¢oveka i prirode. Predaja kao
jedini nacin da se Zivi u skladu sa sobom, sa prirodom.

Landnemar su prvi doseljenici... Retki stanovnici. Stole¢ima kasnije ostrvo
bez ljudi.

Landnemar je Island Alvara San¢eza Montanjesa.

ALVARO SANCHEZ-MONTANES

Born in Madrid in 1973, where he also completed his studies. His work has
been exhibited in Madrid, Barcelona, Seville, Bilbao, London, Mexico City and
New York.

Recipient of significant awards for his photography, including Epson
Photography Award 2009, International Photo Award 2009, Descubrimientos
PhotoEspaia 2010, Fundacién AENA 2012 and first prize at Fundacié Vila
Casas 2018.

His works have been included in numerous publications and are part of many
private collections. He is currently living and working in Barcelona.

As if you were asleep... And dreaming a single dream... Always the same one...
For years.

One island, new experience, familiar feeling...

Landnemar is made of rare settlements, solitary houses, endless deserted
roads, lonely shops, signs that lead nowhere. Aesthetics of the derelict.
Minimalistic villages for minimalistic landscapes.

Landnemar is both winter and the heat. The land of ice and of volcanoes, of
snow and lava. Infinite plains, frozen landscapes, immense deserts, frozen
roads. The nature that is giving, but also taking away; the one that refuses to
destroy us.

Landnemar is peace. The sea of silence. The harmony between man and
nature. Surrender is the only way to live in harmony with oneself and with
nature.

Landnemar are the first settlers. Rare dwellers. Centuries later, the island
without people.

Landnemar is Island Alvaro Sanchez Montanes.



©Alvaro Sdnchez-Montariés




Dom Vojske Srbije, Mala
galerija Doma Vojske
Srbije, Medija centar
»Odbrana’, Uprava za
odnose sa javnoscu,
Ministarstvo odbrane
Republike Srbije

Brace Jugovica 19
www.odbrana.mod.gov.rs
& pon/Mon - sub/Sat
11-19h

IzloZbu Cini izbor portretnih fotografija koje su nastale u prvim novosadskim
fotografskim ateljeima tokom XIX veka, a koje se ¢uvaju u fondu Muzeja
grada Novog Sada. Fotografski majstori su u ovom periodu nacinili brojne
portrete razli¢itih generacija novosadanki i novosadana, koji su kroz ovu
vrstu fotografija potvrdivli svoj novosteceni status pripadnika gradanske
klase. Kroz originalne fotografije predstavljene na izlozbi moguce je pratiti
tehnicki i estetski razvoj portretne fotografije u XIX veku, ali i mnoge
elemente materijalne i socijalne kulture toga vremena. Izabrane fotografije
prac¢ene su tekstovima o uzbudljivim Zivotima i poslovnim karijerama
samih fotografa, kao i oglasima iz tadasnje stampe kroz koje su reklamirali
svoje usluge.

PORTRETI IZ NOVOSADSKIH FOTOGRAFSKIH ATELJEA

The exhibition is samples of portrait photography created in the early
Novi Sad photographic studios, during the 19 century, which have been
preserved in the depository of the City Museum of Novi Sad. The masters
of photography from this period took numerous portraits of generations
of men and women that resided in Novi Sad who used this opportunity
to firmly uphold their own newly established position as members of the
upper class. The original photographs, displayed at the exhibition, offer an
insight not only into the technical and aesthetic development of portrait
photography in the 19% century, but also into the material and social
culture of the time. The selected photographs are followed by descriptions
about the exciting lives and business ventures of the photographers, as well
as the ads from the press which served as the means of promotion.
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Hophon Platz
Dobracina 59b
www.dorcolplatz.rs
(2 pon/Mon - ned/Sun
10-2h

Studenti Akademije umetnosti u Beogradu sa katedre Fotografija i kamera
na ovoj izlozbi predstavljaju svoja umetnicka ostvarenja iz oblasti
fotografije. IzloZba se sastoji od izuzetno zrelih i inovativnih radova koji
obuhvataju Sirok spektar fotografskog medija, uklju¢ujuc¢i dokumentarnu,
modnu, eksperimentalnu i konceptualnu formu kao i druge Zanrove.
Studenti su svoje ideje kreativno uoblicili na sasvim razli¢ite nacine - kroz
introspektivne pric¢e, drustveno motivisane teme i upecatljive prikaze na
polju apstrakcije. Kod svih studenata se, medutim, primecuje teznja ka
doslednom istrazivanju vizuelnih principa fotografske estetike, koja je,
kao $to i sami radovi pokazuju, istovremeno kompleksna, zadivljujuca i
zagonetna.

GRUPNA 1ZLOZBA/GROUP EXHIBITION

OOPTHROIJ
PLATZ

AKADEMIJA
UMETNOSTI

Students from the Academy of Arts in Belgrade, Department of Photography
and Camera, at this exhibition are representing their artistic achievements
in the field of photography. The exhibition consists of extremely mature
and innovative works that cover a wide range of photographic media,
including documentary, fashion, experimental and conceptual forms as
well as other genres. Students have creatively shaped their ideas in quite
different ways - through introspective stories, socially motivated themes
and striking representations in the field of abstraction. However, there is
a common tendency towards consistent research of visual principles of
photographic aesthetics, which, as the works themselves show, are both
complex, amazing and enigmatic at the same time.



©Matej Milenkovic¢



EU info centar
Kralja Milana 7
euinfo.rs

europa.rs

(& pon/Mon - pet/Fri

10 -19h
sub/Sat
10-15h

U okviru Beogradskog meseca fotografije, medunarodnog festivala, tri
godine zaredom je organizovan foto konkurs i medunarodno takmicenje za
mlade fotografe pod nazivom Novi Talenti.

Ciljkonkursa je davanje podrske i promovisanje mladih umetnika i fotografa,
i omogucavanje njihove buducde saradnje sa lokalnim i nacionalnim
institucijama, kao i sa evropskim i svetskim festivalima fotografije.

Beogradski mesec fotografije zajedno sa EU info centrom, prepoznao je
vrednost u podrsci mladim fotografima kao vid kulturnog nasleda i ovim
putem zeli da otvori put mladim fotografima da predstave svoja ostvarenja
na medunarodnoj fotografskoj sceni.

Kultura nas povezuje i obogacuje.
Kultura je vazna - jer nas ujedinjuje u razlicitosti.
2018 je Evropska godina kulturnog nasleda.

Posetite EU info centar i saznajte vise o aktivnostima koje organizujemo,
ucestvujte u nasim dogadajima!

SVIMOZEMO ZAJEDNO ZA KULTURU!

NEW TALENTS

20187 |
EBPONCKA TORMHA
KYnTYPHO
HACTERA

Delegacija Evropske unije
u Republici Srbiji

eu

#EuropeForCulture
#EvropaZaKulturu

Photo contest and international competition for young photographers, New
Talents, has been organised three years in a row as part of the international
photo festival Belgrade Photo Month.

The main objective of the competition is to support and promote the work
of young artists and photographers, thus enabling their future cooperation
with local and national institutions, as well as with European and world photo
festivals.

Belgrade Photo Month in cooperation with the EU Info Centre, recognised the
value in providing support to young authors as a certain form of cultural
heritage, and is thus clearing a path for them to represent their work on the
international photography stage.

Culture connects and enriches people.
Culture is important, because it unites us in diversity.
2018 has been proclaimed European Year of Cultural Heritage
Visit EU Info Centre and get to know with our activities! Take part!

TOGETHER, WE CAN DO MORE (FOR) CULTURE

20716: 2017: 2018:
Allison Morris Luka Trajkovic¢ Adam Zqgdto
Jakub Ochnio Oleksandr McQuartz Miljan Vuleti¢

Teodora Ivkov Pawet Starzec Nanna Heitmann



©O0leksandrMcQuartz

©Pawet Starzec
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Eurocentar, Jela Art

Makedonska 30

www.eurocentar.com

Y pon/Mon - pet/Fri

14 - 19h
sub/Sat
12-16h

~Mnoge stvari vjerovatno ne izgledaju onako kako Zelimo da ih vidimo. Ili
nam ne odgovara da ih predstavimo onakve kakve jesu. Cesto puta sirove,
brutalne, naivici. Ali Zivotne, neposredne i istinite. Dobrodosli u Karaburmu.
Moj geto. Kraj nemirnog duha, ali veoma prijatnih ljudi. Mjesto Zivopisnih
krajnosti, ¢iju sam uli¢nu i socijalnu estetiku dokumentovao tokom proteklih
pet godina. Dobrodosli u moj li¢ni Bronks.”

IGOR COKO

EUROCENTAR

“Many things don't look the way we want to see them. Or it doesn't suit
us to present them the way they really are. Sometimes raw, sometimes
brutal, quite on the edge. But so outgiving, truthful and full of life. Welcome
to Karaburma. My ghetto. A place of restless spirit and very kind people.
A place of vivid extremes, where | have been documenting the street and
social aesthetic over the last five years. Welcome to my personal Bronx.”



©lIgor Coko



Farmaceutski fakultet
Univerziteta u Beogradu

Vojvode Stepe 450
www.pharmacy.bg.ac.rs
& pon/Mon - pet/Fri
8-19h

| ove godine fotografska sekcija Farmaceutskog fakulteta PharmArt
zabelezila je svakodnevne trenutke studentskog zivota koje ¢e predstaviti
putem digitalne i analogne fotografije.

Ljude i pojave razvrstavamo u dve fioke - crnu i belu. U jednoj su osobe koje
smatramo losim, a u drugoj su one koje vidimo kao savrsene. U jednoj je
ono sto je pogresno, u drugoj ono $to je ispravno, nasuprot srece je tuga,
i tako redom. Te dve fioke, medutim, nisu dovoljne da u njih smestimo sve
$to nas okruzuje. Nedostaju i crvena, zelena, Zuta, plava i druge boje koje bi
zivot ucinile vedrijim i manje komplikovanim.

Vode¢i se konceptom nase izlozbe, pokusajte da u crnobeli svet
svakodnevice unesete i one jarkije tonove.

GRUPNA 1ZLOZBA/GROUP EXHIBITION

This year the photo club of the Faculty of Pharmacy PharmArt has recorded
everyday moments that take part in the life of a student, which will be
presented by digital and analogue photography.

We tend to classify people and things around us in two drawers - black and
white. In one we put persons we think are bad and in the other one we put
those who we perceive as perfect. In one drawer we can find the wrong
and in the other one there are only right things. Happiness on one side,
sadness on the other. Those two drawers, however, aren’t enough. Red,
green, yellow, blue and other drawers are missing, they’re needed so they
can make life cheerful and less complicated.

In the spirit of our exhibit, try to fill our black and white world with some
colour. Try to bring some richer tones to the picture.
Lista ucesnika/List of participants:

Andrijana Arsi¢, Danijela Kostic, Isidora Kosmajac, Luka Mani¢, Milanka
Maruni¢, Nada Dadi¢, Sonja Simi¢, Tamara Cepi¢ i/and Tanja Cirovic.



©Danijela Kostic¢



Gradska opStina Zemun,
galerija

Kosovska 9
WWW. zemun.rs
& pon/Mon - pet/Fri
7:30 - 15:30h

Koliko cesto, kada se susretnemo, kazemo jedni drugima ,dobar dan’, ,kako
ste” ili samo ,zdravo”. U foto-instalaciji Susreti, licnim izborom, stvorio sam
jedinstvenu grupu ljudi koja komunicira, osluskuje sta oni drugi kazu i tako
kreirao sopstvenu zajednicu, malu kolekciju razli¢itih likova od kojih svi
imaju svoju pricu.

Fotografije ljudi su snimane po celoj Srbiji, u raznim gradovima i selima,
a na zidu galerije su povezane u dugac¢kom nizu kako bi se stvorila iluzija
razgovora i druzenja onih koji se nikada nisu upoznali. Ponekad je dovoljno
da jedan portret uparite sa drugim i ve¢ moZete da osetite da dve fotografije
dobijaju karakter, ispoljavaju emocije od melanholije do optimizma.

Fotografisanje je Cesto tragaju za iskrenim i autenti¢nim zivotom. U njima
nema patetike i pored toga sto je sasvim jasno da su neki od fotografisanih
u teskom materijalnom stanju. Da li fotografija moze da promeni nas odnos
jednih prema drugima? Koliko je misija fotografa da Siri kolektivnu ideju o
jedinstvu i slaganju? IzloZba Susreti nas podseca na to koliko mozemo da
budemo bliski, ali to ¢esto nismo.

PETAR JONCIC

How often, when we meet, do we tell each other “good day’, “how are you”
or just “hello”? In the photo installation Meetings, by personal choice, |
created a unique group of people who communicate, listen to what others
say and thus create their own community, a small collection of different
characters, all of whom have their own story.

Photographs of people were taken across Serbia, in various cities and
villages and on the wall of the gallery they are connected in a long series to
create the illusion of conversation and socialising of those who have never
met. Sometimes it's enough to pair one portrait with another and you can
already feel that the two photos gain character, express emotions from
melancholy to optimism.

Photography is often sought for sincere and authentic life. There is
no pathetic in them, although it is quite clear that some of them are
photographed in a difficult financial situation. Can a photo change our
relationship to each other? How much is the photographer’s mission to
spread the collective idea of unity and harmony? The Meetings exhibition
reminds us how much we can be close, but often we are not.



cic¢

©Petar Jon



Galerija Graficki kolektiv
Obili¢ev venac 27
www.grafickikolektiv.org

(© pon/Mon - pet/Fri

11 -20h
sub/Sut
10 - 16h

...Teritorija Rudica je vezana sa vektorima napustanja, zato se knjiga zove Exit.
Ali to nije napustanje teritorije. Napustanje je samo ulaz u novu teritoriju.
Zato na njegovim fotografijama ima znakova, emisije signala, pruga,
puteva, koraka, ulica, ulaza, ograda, sve su to signali namenjeni za tragace.
Cilj ovih signala je da budu aux aguets, nadgledanje, oni su namenjeni
za dobro oko, kod Rudi¢a kamera ne gleda u panici. Rudi¢ hvata nabore
predela, linije stena, kao otkrivanje nove sintakse prostora. Fotografije iz
Exit-a, neportretiraju kulturu, ve¢ izvesnu spektralnu dimenziju realnosti,
kao zuto nebo ili zuto polje kod Van Goga ili kao trava kod Munka. Ovo
neznaci da Rudic ide u drugu umetnost, u slikarstvo. On ostaje u fotografiji,
ali istovremeno je sa jednim korakom van nje, u slikarstvu je.....

Izlozbu Exit satinjavaju 40 fotografija napravljenih na ru¢no izradenim
papirima specijalno za ovu izlozbu. Fotografije su podeljene u 4 grupe pod
imenima Entry, Messages, Exit i Finish.

BORO RUDIC

..Rudi¢’s territory is connected with vectors of abandonment, hence the
book’s title is Exit. But that is not the abandonment of territory, but rather an
entry into a new territory. That’s why his photographs are replete with signs,
emissions of signals, rail-tracks, roads, steps, streets, entries, fences, as they
are all signals intended for seekers. The main objective of these signals is to
be aux aguets, to be on the watch, as they require a good eye. Rudi¢’s camera
does not capture in panic, but instead he captures wrinkles of landscapes,
lines of rocks, as a revelation of a new spacial syntax. Photographs from Exit
do not portray the culture, but a certain spectral dimension of reality, like
Van Gogh's yellow sky or yellow fields, or like Munch’s hay. This does not
mean that Rudi¢ is traipsing into other art forms, i.e. painting. He remains
in photography, yet is simultaneously out if it with one foot, striding into
painting...

Exit is composed of 40 photographs developed on papers hand-made for
this exhibition specifically. Photographs are divided into 4 groups entitled
Entry, Messages, Exit and Finish.

Prof. dr./Phd Jasna Koteska



©Boro Rudi¢



Instituto Cervantes de
Belgrado

Cika Ljubina 19

www.belgrado.cervantes.es

© pon/Mon - ned/Sun
10-21h

Ulica Gran Via u Madridu integrisala se kao nezavisno poglavlje u projekat
,Odjeci gradova®’, socioloski rad o konstantnoj mutaciji gradova koja dovodi
do krize identiteta i neprestanog kulturnog konflikta. Fotografije koje ¢ine
ovu izlozbu predstavljaju odlomke iz Zivota koji sazimaju prostor, vreme
i secanje u formu fotografije. To su slike svakodnevnog Zivota nastale u
brzini, koje istrazuju dinamicku intersekciju izmedu subjekta i vremena,
stvarnog i nadrealnog, putem nasumi¢no odabranih uli¢nih scena.

Luis Kamaco je $panski fotograf (Madrid, 1972) koji se, osim osnovnog posla
reportera, bavi i fotografisanjem ulica, pre svega madridske ulice Gran Via.
Ovaj nezavisni fotograf pobednik je VI izdanja konkursa za novinarsku
fotografiju Autonomne zajednice Madrida sa fotografijom nazvanom
,Madrid je svetlost’, koja ¢ini deo ove postavke

LUIS CAMACHO PERAL

-~

-

Instituto
Cervantes

The Gran Via de Madrid makes up an independent chapter in the series
“Urban Echoes”, a sociological exploration of the constant mutation of the
city, which produces an identity crisis and continual cultural clash. The
photographs that comprise this exhibition constitute fragments of life that
compress space, time and memory in the form of a snapshot. They are day-
to-day images taken from fleeting transience that explore the dynamic
intersection between the subject and time, the real and the surreal, in street
scenes disconnected and adrift.

Luis Camacho is a Spanish photographer (born in Madrid in 1972) who
adds street photography, mainly on the Gran Via in Madrid, to his work as
a photographic reporter. This freelance photographer won the VI edition
of the Madrid Community photojournalism competition with the image
entitled ‘Madrid is Light;, which is part of this exhibition.






Istituto Italiano di Cultura Mateo Birola je italijanski konceptualni fotograf koji istrazuje mutacije
in Belgrado same fotografije.

Kneza Milosa 56 Tokom njegove prve izlozbe u Beogradu, umetnik poziva da putujemo kroz
www.iichelgrado.esteri.it vreme i prostor, od nastanka fotografije do njene savremene upotrebe, u
drustvu kojim dominiraju slike i rukovode drustvene mreze.

(Y pon/Mon - ¢et/Thu T - : - : Lt iadi
Minimalistickim intervencijama i poeti¢cnom razigranoscu jedinstvenom za

10-17h  Matea Dirolu, izlozba nudi Samo uspomenu vremena kada je fotografija jos

pet/Fri uvek bila neistrazena teritorija, i kada nadrealnost nije preuzela stvarnost.

10-15h

MATTEO GIROLA

ISTITUTO Matteo Girola is an Italian conceptual photographer exploring the
it Ltctlct\cszr;‘tfJ A mutations of photography itself.

Dl e
For his first exhibition in Belgrade, the artist invites us to a travel into space
and time, from the origins of photography to its contemporary usage, in a

society dominated by images and guided by social media.

Through a minimalism of intervention and a poetic playfulness unique to
Matteo Girola, the show offers us Just a souvenir of an era when photography
was still an unexplored territory, and when surreality didn't take over reality.



©Matteo Girola



KC Grad Tokom programa studentske razmene u Finskoj (na trecoj godini AKI
Akademije za umetnost i dizajn), Ruben je ¢esto bio budan dok je ostatak
sveta spavao dubokim snom. Tada bi uzimao svoj fotografski aparat i po
www.gradbeograd.eu mracnim ulicama Helsinkija fotografisao napusteni svet osvetljen slabim
uli¢nim svetlom, svet kakav ¢esto ne vidimo. Tama uznemirena delimi¢nim
osvetljenjem natrijumskih i LED-sijalica stvara svet koji vecina nas retko
14 -20h  kada vidi.

Brace Krsmanovic¢ 4

(2 pon/Mon - ned/Sun

Moramo se vratiti daleko unazad, u 1933. godinu, kada je Brassai objavio
svoj piéce de résistance Paris de Nuit/Pariz noc¢u, da bismo razumeli
da fotografija i mrak nisu najbolji prijatelji, ali kada se kombinuju na
inteligentan i kreativan nacin, mogu stvoriti neverovatnu lepotu. Brassai
je posmatrao i fotografisao grad - grad poznat celom svetu - na nacin
na koji ga je posmatrao mali broj ljudi: tokom no¢i. To je postalo njegovo
najpoznatije i najtrazenije delo, zahvaljujuéi kojem je dobio nadimak Oko
Pariza, koje mu je dao Henry Miller.

Rubenova INSOMNIA je njegov tekudi projekat o tami, svetlu, besanosti i
lepoti, koje je do sada fotografisao u Helsinkiju, Lyonu i Beogradu.

RUBEN VAN DER SLEEN

During his exchange studies in Finland (3rd year of the Art & Crossmedia
Design course at the AKI) Ruben frequently found himself awake while the
rest of mankind would be deeply asleep. He would take his camera out
into the dark streets of Helsinki and started photographing the abandoned
unseen world scarcely lit by streetlights. Darkness disturbed by the partial
illumination of sodium, mercury and LED-lights creates a world that is rarely
observed by most of us.

We have to go back all the way to 1933 when Brassai published his piece de
résistance Paris de Nuit to understand that photography and darkness are
not the best of friends, but when combined in an intelligent and creative
way, can result in utmost beauty. Brassai looked at and photographed a city
so well known by the whole world, in a way only few people had observed

6 m it: at night. It would become his most famous and sought after work and he
earned his nickname The Eye of Paris, given to him by Henry Miller.

Ruben’s INSOMNIA is an ongoing project about darkness, light, sleeplessness
and beauty that has so far been photographed in Helsinki, Lyon and
Belgrade.

Ruben van der Sleen



©Ruben van der Sleen



Alternativni umetnicki
prostor,Kvaka 22“

Ruzveltova 39
www.kvaka22.com
© pon/Mon - sub/Sat
15 -20h

Izlozba studenata Digitalnih umetnosti, Fakulteta za medije i komunikacije
predstavlja zbirku odabranih foto i video radova na temu (de)konstrukcija,
opusa u kome studenti istrazuju nepravilnosti okruZenja, njegove
binarnosti, nedoslednosti, razlike, nelogi¢nosti, sastavljaju i rastavljaju
arhitekturu, odnose, jezik, vreme, prostor i medij, kombinuju¢i umetnicki
iskaz. U sistemu u kome od postoje¢ih elemenata grade svoj jezik, sami
izucavajuci okvire (de)konstrukcije kao beskrajnog sistema varijabli od kojih
ni jedna nije prava ni pogresna.

Izlozba obuhvata radove studenata svih godina osnovnih studija.

(DE)KONSTRUKCIJA/(DE)CONSTRUCTION

vk

Fakultel
I medipe
b knmunikacije

] .
S U

The Digital Arts students of the Faculty of Media and Communications
will be exhibiting a selection of photography and video art on the topic
of (de)construction, an opus within which students have been exploring
the irregularities of their environment, delving into its binarities,
inconsistencies, differences and illogicalities by putting together and
taking apart architecture, relations, language, time, space and media while
combining various forms of artistic expression. In a system where they use
existing elements to create their own language, they study the framework
of (de)construction as an infinite system of variables, each of which are
neither right nor wrong.

The exhibition encompasses the work of students across all years of

undergraduate studies.
Organizatori/Organised by:

Jana Ljubici¢, Viktorija Jovanovi¢, Jana Bjelica, Milica Lazarov and Ana Dapic.

Lista ucesnika/List of participants:

Aleksandra Nestorov, Aleksandra Pesi¢, Ana Dapic, Irena Canic,

Ivana Miljkovi¢, Jana Ljubici¢, Jovan Markovié, Hana Piscevic,

Katarina Markovi¢, Kristina Tica, Luka Bezuha, Marko Bozi¢, Marko Granic,
Milena Milutinovi¢, Milica Josimovic, Milica Milica Luki¢, Miodrag Mrksic,
Nikola Hajdukovié¢, Nikolina Skundri¢, Sofija Ivanovi¢, Stefan Isakovic,
Tamatra Tasic, Viktorija Jovanovic.



©Jana Ljubicic¢



Alternativni umetnicki
prostor,Kvaka 22“

Ruzveltova 39
www.kvaka22.com
(Y pon/Mon - sub/Sat
15 -20h

U savremenoj Rusiji jos uvek dominira vertikalna komunikacija, kako na
mentalnom nivou, tako i u strukturama modi. Promena tog vektora je proces
koji zahteva intenzivan rad. Umetni¢ko delo otkriva svoju komponentu
sukoba kroz posmatranje i dijalog. Potraga za sopstvenim mestom u
zamrsenom, ponekad turbulentnom, politickom i drustvenom svetskom
poretku je jedno od najkriti¢nijih pitanja danasnjice.

Umetnike koji ucestvuju u ovoj izlozbi ujedinjuje njihova paznja na nacin
na koji se u danasnje vreme transformisu li¢ni i drustveni odnosi, i koje
posledice te promene donose pojedincima i drustvu u celini.

Radovi umetnika su fokusirani na razumevanje horizontalnih li¢nih i
drustvenih veza, kao i njihovih prekida, i doti¢u se tema dijaloga, secanja,
vremena, transformacije i kompromisa.

Radedi sa raznim formama predstavljanja, umetnici izbegavaju direktnu
dokumentarnu fotografiju, i tako prosiruju granice izrazavanja i percepcije.

Lista ucesnika/List of participants:

Danila Tkachenko, Dmitry Lookianov, Elena Anosova,
Maria Pokrovskaya, Ivan Petrokovich, Igor Samolet, Ekaterina
Pryanichnikova, Anna Block, Varvara Kuzmina, Ikuru Kuwajima.

CONNECTIONS. CONTEMPORARY RUSSIAN PHOTOGRAPHY

Modern Russia is still dominated by vertical communication, both on a
mental level and in power structures. Changing of that vector is a labour-
consuming process. Artwork reveals its conflict component through
observation and dialogue.

The search for one’s own place in the intricate, sometimes turbulent, political
and social world order is one of the most critical issues of the present.

Artists presented in the show are united by close attention to the way
personal and social relations are being transformed today and what
consequences these changes bring to the individual and society as a whole.

Works of the exhibitors are focused on comprehension of horizontal
personal and social connections, as well as their discontinuities and touch
on the topics of dialogue, memory, time, transformation and compromise.

Working with a variety of presentation forms the artists seek to avoid direct
documentary photography thus widening the boundaries of expression
and perception.



©Dmitry Lookianov
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Malabar
Jurija Gargarina, 151/1
lokal/unit 63

© pon/Mon - sub/Sat

9-23h

KRUG je dvogodisnji projekat ciji je cilj predstavljanje staroslovenske
kulture kroz proces mitoloskog shvatanja smene godisnjih doba kao jedne
od osnovnih manifestacija zivotnog ciklusa.

Danas se moze dobiti samo delimican uvid u mnogobozacku religiju
Slovena ¢iji koren seze u lll milenijum pre nase ere, koji su za svaki aspekt
svoga zivota imali po jedno BoZzanstvo. Izvori o verovanjima Slovena su
jako oskudni i mogu se nadi samo u fragmentima. Ali to ih nije sprecilo da
se duboko implementiraju u obi¢aje modernog Pravoslavlja i na taj nacin
postanu sastavni deo naseg etnosa.

»Sama Sarenolikost staroslovenske mitologije kao i misticizam koji je obavija
je bio sasvim dovoljan motiv da krenem sa razvijanjem ovog koncepta.
Ali odlucujuci faktor da se posvetim ovom konceptu je bila ¢injenica da
se o slovenskoj mitologiji jako malo zna. To mi je dalo dovoljno prostora
da mogu da iskazem i moje videnje tog sveta i upotpunim sliku o ovoj
magijskoj kulturi.’

Cela postavka je autorski rad, pocev od samog koncepta i izrade kostima do
gotovih fotografija. Zanimljivo je da je digitalna obrada fotografija svedena
na minimum. Zbog toga je na samoj postavci, pored fotografija planirano
i izlaganje autenti¢nih kostima koriS¢enih u izradi ovog projekta kao i
prezentacija video materijala sa snimanja.

MARKO STAMATOVIC

THE CIRCLE is a two-year project aimed at presenting Old Slavic culture
through the process of mythological understanding of the change of
seasons as one of the basic manifestations of the life cycle.

Today only a partial insight into the polytheistic religion of the Slavs can
be obtained, with roots going back to the 3 millennium BC, who had one
deity for each aspect of their lives. Sources on Slav beliefs are very scarce
and can be found only in fragments. However, this did not stop them from
being deeply implemented into the customs of modern Orthodoxy and
thus becoming an integral part of our ethnos.

“The very colourfulness of the Old Slavic mythology, as well as the mysticism
itis wrapped up in, was a sufficient motive to start developing this concept.
But the decisive factor to dedicate myself to this concept was the fact that
so very little is known about Slav mythology. It gave me enough room to
express my vision of this world and to complete the picture of this magical
culture.”

The whole setting is the author’s work, starting from the very concept and
costume production up to completed photographs. It is very interesting
how the digital photo processing is reduced to a minimum. Therefore, in
addition to the presented photographs, authentic costumes used in the
production of this project as well as the video material from the photo
shoot are also planned to be presented at the exhibition.



©Marko Stamatovi¢



Meduza
Gospodar Jevremova 6

www.facebook.com/
meduzabeograd

© pon/Mon - ned/Sun
9 -24h

Intimna porodi¢na serija fotografija sa bakom, osobom koju na ovaj nacin
Zelim zauvek da sacuvam od zaborava. Baka je jedina osoba u porodici sa
kojom se u potpunosti poistovecujem — po nacinu Zivota, stilu oblacenja,
interesovanjima...

Ova serija fotografija je otvorena i na ovom projektu radim svakodnevno
belezedi ¢ak i predmete koje baka koristi, jer ¢e jednoga dana svaki od njih
predstavljati relikviju. Serija o ljubavi i neznosti.

MILA PEJIC

A series of intimate family photographs featuring my grandmother - a
person | would like to forever encapsulate in my memories. Grandmother
represents the only person in my family who | can entirely relate to - the way
we dress, the way we live our lives... the things we love to enjoy.

This series of photographs is open and | continue to create more of them on
a daily basis, knowing some day each of them will represent a relic. A series
about love and tenderness.






Muzej africke umetnosti
Andre Nikoli¢a 14
museumofafricanart.org
(2 pon/Mon - ned/Sun
10-18h

Gali Tibon je nagradivana fotografkinja iz Jerusalima. Dobitnica je Sony
World Photography Aword (WPO) za dokumentarni rad o Laibeli, Etiopija
za 2013.

Nosilac je mnogih nagrada: Moscow International Photo Award, Fotowek
DC, dva puta je bila pobednica UNESCO Humanity Photo Award, finalistkinja
National Geographic konkursa.

Rad joj je zasnovan na istrazivanju religije, vere i duhovnosti kod vernika
sirom planete.

Fotografije su joj objavljene u mnogobrojnim novinama i ¢asopisima poput
Geo, National Geographic, Newsweek, Elle, Time..

Takode, fotografije sujojizlagane umuzejima, galerijamaina mnogobrojnim
internacionalnim festivalima fotografije.

GALITIBBON
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Gali Tibbon is an award-winning photographer based in Jerusalem. In
2013 she was named Travel Photographer of the Year at the Sony World
Photography Awards (WPO) in London for her documentary work on
Lailbela, Ethiopia.

Among her many awards: Moscow International Photo Award, Fotoweek
DC, she is a two times winner of the UNESCO Humanity Photo Award,
National Geographic photo contest finalist etc.

Her work explores the theme of religion, focusing on faith, capturing the
spiritual and abstract emotions of the believers into her stills images as she
travels around the globe.

Gali's images are published regularly in renowned magazines and
newspapers worldwide (Geo, National Geographic, Newsweek, Elle, Time
etc.). Her pictures are exhibited in museums, galleries and prestigious
international photo festivals.



©Gali Tibbon




Photo Point Vrh plimskog talasa izazvan gravitacionim silama.

Kraljevi¢a Marka 21 Plima oznacava variranje u nivou mora uzrokovano gravitacionim
rivlaéenjem sunca i meseca.
www.facebook.com/ P )
photopoint.rs Mesec pokusava da privuce $to blize sve na Zemlji, ali Zemlja se opire i
“© pon/Mon - sub/Sat uspeva da zadrzi gotovo sve, osim vode - vode koja nas okruzuje i vode u

nama.

12-1%h
Svakog dana smenjuju se dve plime i dve oseke. Plima se poklapa sa

tenutkom kada mesec dostize najvisu tacku na nebu — mesecev zenit.

Serija fotografija nastala je u Maroku, na obali Atlantika kao rezultat
posmatranja Okeana - njegovog disanja, isijavanja, prelivanja, subjektivno
nijansiranih osec¢anjima autora.

SONJA ZUGIC

A crest of ocean water resulting from tidal forces.

Tide is a term used to define the alternating rise and fall in sea level
produced by the gravitational attraction of the moon and the sun.

The moon tries to pull at anything on the Earth to bring it closer but the
Earth is able to hold everything - except the water around us and water
that we are.

Each day, there are two high tides and two low tides. The high tides occur
p h OJ[O when the moon reaches the high point in the sky — lunar zenith.

These photos were created in Morocco, on the Atlantic coast, in a process
P.I nt of observing and following ocean breathing, luminescence, its mood and
. overflow, shaded by author thoughts and feelings.



©Sonja Zugi¢



Galerija MNpo3op Na godisnjoj ReFoto izozbi Identitet u galeriji [Tpo3op predstaviécemo sve
one posebnosti koje nas razlikuju jedne od drugih, snimke na kojima je
najvaznija stvar identitet predstavljene osobe. Identitet koji svakog od
www.pro3or.org nas ¢ini posebnim kao 3to su izgled, li¢nost, vrline, mane ali i sve ostale
“© pon/Mon - sub/Sat ind.ividuaIn(.-:karakteristi.l@. M.edu. raznim o?ja.%njenjima i‘cli(.enfiteta navl.azS
se i ona koja predstavljaju pitanja ,ko sam’, ,odakle sam” i ,¢emu tezim”.
10-20h  Prevedeno u fotografski jezik sve ovo znati traganje i snimanje portreta na
kojima je pored uobicajenog prikaza lica, predstavljeno i okruzenje u kojem
snimljena osoba Zivi ili radi. Mozda je neciji snimljeni subjekt okruzenje
oblikovao prema sebi i svojim potrebama ili je pak okruZenje oblikovalo
identitet prikazane li¢nosti. Postoji nekoliko segmenata razvoja identiteta
vezanih za proces odrastanja i starenja, a uz sve ostalo imamo i probleme
identifikacije pojedinaca u samom drustvu i porodici, kada je pojedincima
jednostavnije da se poistovete sa grupom nego da stvaraju vlastitu
posebnost. Identitet pojedinca takode je nesto $to nastaje kao proizvod
specificnosti vremena, okruzenja i drustvenog uredenja a na nama je da
svojim li¢nim pristupom i izborom nacina kojim pokazujemo pojedine
osobe (ili grupe) ukazemo na one osobenosti koje smatramo najvaznijim i

prikrijemo sve ono $to ne treba pokazati.

Koce Popovica 9

IzloZba 100 najboljih fotografija koje je (od pristiglih 2634 radova, koje
je poslalo 178 autora) izabrao ziri u sastavu Nebojsa Babi¢, profesionalni
fotograf - ULUPUDS; Imre Szabo, fotoreporter - ULUPUDS i El Gvojos,
fotograf — ULUPUDS.

GRUPNA 1ZLOZBA/GROUP EXHIBITION

Identity is the ReFoto annual exhibition and it is going to take place in the
gallery lpo3op. At this exhibition we will try to present all those specs that
distinguish us from each other, the speciality in the recording of the identity
of every person represented. Identity makes each of us special, appearance,
personality, virtues, defects, and all other, until now, individual characteristics.
Among the various explanations of identity are those who present the
questions “who am |, “where | am” and “where is my path”. Translated into
photography, all this means searching and recording portraits where, besides
the usual facial expression, the environment in which the recorded person
lives or works is also presented. Sometimes the recorded subject shaped
the environment to himself and according to his needs, or the environment
created the identity of the person shown. There are several segments of the
development of identities related to the process of growing up and aging,
and among other things, there are problems of identifying individuals in the
society itself and in the family. Sometimes it is easier for individuals to identify
themselves within a group than to create their own speciality. The identity
of an individual is also something that arises as a product of the specificity
of time, environment and social order. It is up to us to point out with our
Nikon personal approach and the way we show individuals (or groups) the features
]O-F@a that we consider most important and disguise everything that should not be
shown.

anmversary Exhibition of 100 best photographs selected by the jury consisting of Nebojsa

Babi¢, professional photographer — ULUPUDS; Imre Szabo, photoreporter —
O30NE I-IPOSOP ULUPUDS and El Gvojos, photographer - ULUPUDS.




©Lazar Lekovi¢

©Sanja KnezZevic¢

©lgor Coko



Galerija Npo3op Od 60-ih godina proslog veka do 1991. objavljeno je nebrojeno mnogo
ploca rok orjentisanih muzicara koji su vremenom stvorili mo¢nu i uticajnu
scenu. Fotografije i dizajnerska resenja mnogih singl i LP izdanja tog
www.pro3or.org vremena zavreduju paznju, a mi smo paznju usmerili upravo na omotnice
vinila i fotografije na njima. Od romantic¢nih, grotesknih, provokativnih i
cenzurisanih, preko klasi¢nih umetnickih fotografija medu kojima neke
10-20h  vaze za remek-dela, do smesnih i neinspirativnih dizajnerskih resenja
- u tom vremenu bilo je mesta za sve. Deo njih bice izlozen u okviru ove
retrospektive.

Koce Popovica 9

& pon/Mon - sub/Sat

Nekadasnju neobi¢no bogatu i sarenu muzic¢ku scenu posmatramo kroz
njenu estetiku.

Izlozba ujedno predstavlja saradnju izmedu Zvucnog arhiva Radio Beograda
i Beogradskog meseca fotografije.

Retrospektiva YU Rock fotografije na omotima ploca

Between the 1960s and the early 1990s a vast array of vinyl were released
by a great assortment of rock musicians, creating a powerful and influential
music scene. The photographs and designs that packaged the single and LP
releases from that period are still worthy of our attention and attract much
interest. The plethora of vinyl releases from this period also provided us
with a wide range of visual designs to cast our eyes over whilst enjoying the
music, from the romantic, grotesque, provocative and censured, through
to classical art photographs, the funny and even at times non inspirational
art. Many are now recognised as design masterpieces and this retrospective
aims to highlight a small part of that history.

The collectors’ passion for this period of vinyl releases is still visible today
O30NE|[NMPO30OP | and the “A Long, Long Time Ago” exhibition displays some of the rich

aesthetics created in that period that still hold our attention in the present
day.

The exhibition is a result of collaboration between Radio Belgrade’s Sound
Archive and Belgrade Photo Month.

Izbor omota /Cover Selection: Petar Janjatovic
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Galerija MNpo3op Serija fotografija Obican svet sastoji se od minimalistickih i konceptualnih
fotografija koje deluju putem simbola i tako se odmah ¢ine poznatima.
Minimalna forma za minimum supstance - to je njihova najizrazenija
www.pro3or.org osobina i vodeca ideja. Poticuci iz stvarnog sveta, ove slike imaju formalnu
referentnost na geometrijska tela, jednostavne linije i obrasce. Crno-bele
slike naglasavaju minimalisticke osobine slika, a takode su i omaz klasi¢noj
10-20h  tradiciji umetnicke fotografije.

Koce Popovica 9

& pon/Mon - sub/Sat

Marcin Ryczek je podelio svoj opus u dve faze — proces razlikovanja i proces
ocekivanja. To razlikovanje predstavlja intenzivnho posmatranje stvarnosti
i potragu za neobi¢nim na naizgled obi¢nim mestima. Ocekivanje je
potraga za trenutkom u kom se de3ava nesto $to ¢ini vidljivo opipljivi odraz
umetnikovih li¢nih razmatranja i promisljanja.

Ove fotografije su metafori¢ne, visesmislene i univerzalne, te tako aktiviraju
mastu i pozivaju na individualna tumacenja.

MARCIN RYCZEK

The photographic series Simple World consists of minimalistic and
conceptual photographs that operate with symbols and feel instantly
familiar. A minimum of form for a minimum of substance - that is their most
salient characteristic and guiding idea. Originating in the real world, the
images make formal reference to geometric figures, to simple lines and
patterns. The black-and-white prints heighten the minimalistic qualities of
the pictures.They are also a bow to the classical tradition of art photography.

L

Marcin Ryczek divides his oeuvre into two phases - process of discerning
O30NE I-IPOSOP and process of expectancy. Discerning is an intense observation of reality
and search for the unusual in apparently ordinary places. Expectancy is
a quest for the moment in which something that constitutes the visually
tangible reflection of the artist’s personal considerations and meditations
happens.

The photographs are of a metaphorical, ambiguous and universal character,
hence they activate imagination and encourage individual interpretations.



©Marcin Ryczek



Residence of the Swiss
Ambassador

Andre Nikoli¢a 30

o

Schweizerische Eidgenossenschaft
Confédération suisse
Confederazione Svizzera
Confederaziun svizra

Embassy of Switzerland in the Republic of Serbia

Tokom svog prvog putovanja u Rusiju 2010. godine, Yann Laubscher otkriva
izolovanu dolinu do koje se dolazi prelaskom preko reke Ka-Khem (Mala
Yenisei reka), gde nekih 1000 pravoslavnih starozavetnih vernika zive
potpuno otudeni od ovog sveta. Svake godine, celih osam meseci, ova
dolina je odsecena snegom i zaledenom rekom. Sest godina nakon svoje
prve ekspedicije, fotograf odlu¢uje da se vrati, ovog puta u sred zime, i da
prepesaci 100 kilometara duz zaledene reke, sve do poslednje porodice
koja Zivi najuzvodnije, i koja je, samim time, i najizolovanija.

Nakon nekoliko beskrajno dugih dana hodanja, borbe sa promrzlinama i sa
zamkama reke Ka-Khem, fotograf i njegov prevodilac su otkrili, uSuskane u
samom srcu doline, isposnike koji Zive u osami u jednostavnim kolibama. U
svom svakodnevnom Zivotu, u kojem se mesaju vreme za molitvu, ¢itanje,
rad u basti, brigu za stoku, uzgajanje, lov i pecanje, uspostavljen je odredeni
vid krajnjeg asketizma. Zivot u isposni$tvu znadi spas.

Za Yanna Laubschera bi upiranje objektiva foto-aparata na njih bio ¢in
izdaje. Iskusenje pred kojim nije poklekao, onoj fotografiji koja je sustinski
suprotna duhu poverljivosti koje skrivanje u Sumi podrazumeva. Ka-
Khem, tajga, sneg, led i izbe ¢ine fotografija koje su stvorene da rekreiraju
fotografovo putovanje kroz neprijateljsko okruzenje, sa zaledenom rekom
kao niti koja vodi pripovedanje.

YANN LAUBSCHER

On his first journey to Russia in 2010, Yann Laubscher discovered an
isolated valley crossed by a river, the Ka-Khem (Little Yenisei River), where
approximately 1000 Orthodox Old Believers live out of this world. During
eight months each year, the valley is cut off by the snow, the river being
frozen over. Six years after this first expedition, the photographer decided
to return, this time in the heart of winter, walking back up 100 kilometers
of the frozen river to the last family living the most upstream, and therefore
the most isolated.

After several endless days of walking, fighting cold bites and the pitfalls
of the Ka-Khem, the photographer and his interpreter discovered, nestled
in the heart of the valley, anchorites living in hermitage in simple shacks.
In their daily life, where praying, reading, gardening, caring for livestock,
cultivating, hunting and fishing are mingled, a kind of exclusive asceticism
is established. Living in hermitage means salvation.

For Yann Laubscher, pointing his lens at them would be an act of betrayal.
A temptation to which he did not yield, photography being fundamentally
contrary to the spirit of confidentiality of forest hiding. Ka-Khem, taiga,
snow, ice and izbas compose the photographs designed to recreate the
photographer’s journey through a hostile environment, with a frozen river
as a narrative thread.
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Restoran TPU
Kosovska 51, basta/garden
© pon/Mon - ned/Sun
12 - 24h

Priroda i njeni geometrijski obrasci inspirisali su mnogo vekova unazad
razne umetnike, naucnike i pronalazace kao $to su Leonardo da Vin¢i, D'Arci
Thompson i mnoge druge. Upoznavanje sa svim geometrijskim obrascima
koji su prisutni u prirodi, jeste od velikog znacaja kako bi se bolje razumela
priroda i sve njene veze. Prirodni obrasci variraju od najmanjih, poput DNK
strukture ili nervature listova, do onih prostornih. Oni se mogu prepoznati
kao vid vizuelne harmonije koja ¢ini svet lepim.

Ucesnici Radionice Geometrija istrazivace lepote prirodnih geometrijskih
obrazaca prisutnih oko nas i kroz vizuelni pristup uvesc¢e posmatrace u svet
vidljive i nevidljive geometrije prisutne u prirodi na ovogodisnjoj izlozbi na
internacionalnom festivalu Beogradski Mesec Fotografije.

,Ni u svojim najlepSim snovima ¢ovek nije mogao smisliti nesto lepse od
prirode.” — Alphonse de Lamartine

GRUPNA 1ZLOZBA/GROUP EXHIBITION

Radionica
geometriia u

Nature and its'geometric patterns have inspired for many centuries various
artists, scientists and inventors like Leonardo da Vinci, D'Arcy Tompson
and many others. Getting to know all geometric patterns that are present
in nature is of great importance in order to understand nature and its’
connections. Natural patterns vary from the tiniest, such as DNA structure
or leaf nervature, to the spatial ones. They can be recognised as a form of
visual harmony that makes the world beautiful.

Participants of the Geometry Workshop will explore the beauties of natural
geometric patterns around us. They will also, through a visual approach,
introduce observers into the world of the visible and invisible geometry of
nature in this year’s exhibition at Belgrade Photo Month Festival.

“In his most beautiful dreams, man could not come up with something
more beautiful than nature!” - Alphonse de Lamartine

Lista ucesnika/List of participants:

Koordinatori i aktivni ¢lanovi Radionice Geometrija,
studenti odseka za pejzaznu arhitekturu i hortikulturu
Sumarskog fakulteta i ¢lanovi Radionice Geometrija

Koordinatori/ Coordinators:
Andela Miti¢, Ana Babic i Ana Glisi¢
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Ruski dom,

Ruski centar za nauku i

kulturu u Srbiji
Kraljice Natalije 33

www.ruskidom.rs

 pon/Mon - pet/Fri

9-21h
sub/Sat
9-15h

Projekat pod nazivom Serbia’s CraftBeat/Puls srpskih zanata, ¢iji su autori
fotograf llmar i novinarka Victoria Martynova, iscrtava novu mapu ove
balkanske zemlje. Probaj Srbiju, okusi Srbiju, kupi najoriginalnije suvenire —
i definitivno ces se zaljubiti. Jedino treba da skrenes sa utabane staze, staze
dobro-poznate turistima, i da potrazi$ skrivena mesta na kojima se pletu
dzemperi, peku se pite, a keramika se pravi upravo onako kao sto je radeno
i pre nekoliko vekova. Ljubomoran prema tradiciji zanata, lImar iskljuc¢ivo
koristi film za svoje fotografije, dok je Victoria razgovarala sa lokalnim
stanovnistvom kako bi dobili $to li¢nije iskustvo i utiske, te na taj nacin ovu
mapu udinili istinski Zivom i interaktivnom.

Projekat se sastoji od niza publikacije koje opisuju razli¢ite gradove i zanate
sirom Srbije.

PYCCKHI 10M

The project Serbia’s CraftBeat made by photographer limar and journalist
Victoria Martynova draws a new map of this Balkan country. Try Serbia, taste
Serbia, buy the most original souvenirs — and you will definitely fall in love.
You just need to pull off the beaten path, well-known by all tourists and
go to the hidden places where sweaters are being knitted, pies are being
baked and pottery is being fired exactly as it had been done centuries ago.
Being respectful of traditions, liImar shoots all the photographs on film only
and Victoria does interviews with local residents to give you a personal
experience and impression, to make this map truly lively and interactive.

The project consists of a series of publications describing different Serbian
towns and crafts.
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TransformArt galerija

Svetog Save 8

transformartgallery.com

Y uto/Tue — ned/Sun

12 -20h

U svojoj zbirci TRAVELOGUE SAMMLUNG 1973-2017, pripovedac, kolekcionar
i konzervator Lukas Birk preuzima materijale iz porodi¢nih foto-albuma i
sa putovanja, te na taj nacin starim knjigama iz svoje privatne zbirke daje
novu svrhu. Na stranicama ovih starih izdanja, on umece slike iz proslosti
svoje porodice i prati putanju svog umetnic¢kog razvoja, te time generise
izmestene sadrzaje i ¢itanja.

Oslanjajuci se na vizualna secanja putovanja iz rodne Austrije preko
Balkana do Srednjeg istoka, a potom natrag u Evropu, Birkova prica se vraca
na pojmove i klisee kao $to su osobine egzotike, ,drugost” kao zapadnjacki
konstrukt, folklor i status umetnika.

Vrac¢anjem slika unazad u domen istorije i kombinovanjem heterogenih
materijala, iznova se osmisljavaju sadrzaj i priroda ve¢ postojecih zbirki
fotografija. Time se na visestruke nacine podsticu li¢no i zajednicko secanje.

Od svakidasnje do fine umetnicke fotografije, te od intimnosti porodi¢nih
albuma do bespostednog izlaganja javnosti, proizvod ovog poduhvata
predstavlja novi arhivski palimpsest printova, knjiga i predmeta, koji su
stvarni i imaginarni u svojoj srzi.

Ovaj remiks nastaje kao fascinantan hibridni narativ koji obuhvata zZivote tri
generacije muskaraca i predstavlja kona¢nu sudbinu jedne zbirke.

LUKAS BIRK

Torenbers

e e T [
au/stn]skl kulturni forum/

TransformArt Gallery

wa transform

In TRAVELOGUE SAMMLUNG 1973-2017, storyteller, collector and conservator
Lukas Birk draws photographic material out of his family albums and
journeys to repurpose old books of his personal collection. On the pages
of these out-dated publications, he inserts images of his family history and
trajectory as an artist to generate displaced contents and readings.

Based on visual recollections of journeys that took place from Austria via
the Balkans to the Middle East and back to Europe, Birk’s storyline revisits
notions and clichés such as the trappings of exoticism, the “Other” as a
Western construct, folklore and the status of the artist.

By throwing pictures back to the arena of history and by mixing
heterogeneous materials, it reinvents the content and nature of pre-existent
photographic collections, triggering personal and collective memory in
manifold ways.

From vernacular to fine art photography, and from the intimacy of the
family album to ruthless public exposure, the product of this operation is a
novel archival palimpsest of prints, books and objects, real and imaginary
at heart.

This remix emerges as a fascinating hybrid narrative that unwraps the
lifetime of three generations of men and the ultimate destiny of a collection.
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TransformArt galerija - U stvarno mrac¢noj nodi duse uvek je tri sata ujutru, dan za danom. U to
doba, tendencija je odbijanje suocavanja sa stvarima Sto je vise moguce,
povlacenjem u infantilan san - ali ¢ovek je konstantno trgnut iz tog sna
transformartgallery.com zbog raznih kontakta sa svetom”- pise F. Scott Fitzgerald u svojoj knjizi , The
Crack -up”. Pozajmljujuci naslov i temu iz ovog citata, projekat U 3 ujutru se
odnosi na ovo odredeno vreme dana, ali ne kao indikaciju vremena kada
12-20h  su fotografije snimljene, ve¢ kao parametar duhovnog stanja i viemena u
kojem zivimo.

Svetog Save 8

Y uto/Tue — ned/Sun

Pod nazivom SK-2014 u proteklih nekoliko godina veliki broj statua,
spomenika, zgrada i fasade neoklasicisticke i barokne arhitekture nikli su
kroz grad. Kao rezultat ovog tekuceg projekta, Skoplje je izgradeno, sruseno,
obnovljeno, pokriveno i prikriveno, dobijajuci neprepoznatljiv lik. Medutim,
ovo,uljepsavanje” ide mnogo dublje ispod povrsine.

SK-2014 je revizionisticki projekat koji revidira istoriju grada i redefinise
identitet.

U3 ujutru je li¢na fotografska naracija konfrontacije, transformacije i intimne
borbe. Fotografisanje ove promene urbanog pejzaza, kao i ljudskog i
kulturnog pejzaza unutar urbanog, predstavlja nacin trazenja smisla i
suocavanje sa novom realnos¢u grada. Serijal fotografija predstavlja li¢ni
pogled fotografa u secanja, promene i socio-politicki uticaj na pojedinca i
zajednicu.

IVAN BLAZEV

“..and in a real dark night of the soul it is always three o'clock in the morning,
day after day. At that hour the tendency is to refuse to face things as long as
possible by retiring into an infantile dream - but one is continually startled
out of this by various contacts with the world."- writes F. Scott Fitzgerald in his
book “The Crack-up” Borrowing its title and theme from this reference, the
project At 3 AM refers to this particular time of the day not as an indication
of the time when the photographs of Skopje may have been taken. This
temporal reference is more so, a parameter of the spiritual state and time
we live in.

Under the auspices of SK-2014 a curious proliferation of statues, monuments
and neo-classical and baroque architecture have been popping up across
the Macedonian capital during the last few years. As a result of this still
ongoing project, Macedonia’s capital Skopje has been built, torn apart,
rebuilt, covered and masked, undergoing a facelift beyond recognition.
But the facelift goes much deeper under the surface. SK-2074 is a revisionist
project which has been rewriting the history of the city and it has been
redefining the identity.

TransformArt Gallery

s At 3 AM is a personal photographic narrative of confrontation, transformation
and intimate battle. Photographing the changing urban landscape, as well as
the human landscape within it, is an effort to make sense of the new reality,
of coming to terms with the city. The project represents the photographer’s
personal gaze into memories, changes and socio-political impact on the
individual and the community.
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UK Parobrod
Ustanova kulture gradske
opstine Stari grad

Kapetan Misina 6a
www.ukparobrod.rs
© pon/Mon - sub/Sat
9-22h

Sa velikim zadovoljstvom objavljujemo listu ucesnika

#instabpm2018 izlozbe pod pokroviteljstvom firme BG Elite Foto.

Instagram

We have the pleasure to announce the list of participants in our Instagram
#instabpm2018 exhibition with the support of BG Elite Foto.

KRETANJE/MOVING

- u

- .

— —
.l -—
TPACKA Oﬂ\.uTMHA
CTAPU PAL

Lista ucesnika/List of participants:

zoe_apash
vincent.vvega
jerome.bunagan
silico_2fl
urbana.ledjenda
sofijaneskovic
__holymoley__
sasa.lalic
chickens_are_not_naked
sibirskypunk
tanjail3
josef.novy
soumyabrataroy?
chokolyna

tijanalabura

Lae_munthe
aleksandra.lkv
vickyinam
framesbyrohh
whothehellisgiulia
milina_petrovic
jerikatillman
bogdanobadits
tom.zelensky
virginia_toscano
unaira

mjoecool

andjoni
emmagrazianifotografije
emtarea

dzodan
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UK Parobrod
Ustanova kulture gradske
opstine Stari grad

Kapetan Misina 6a
www.ukparobrod.rs
© pon/Mon - sub/Sat
9-22h

Ove godine smo tovorili festival izlozbom Novi talenti.

Veliko nam je zadovoljstvo da vas obavestimo da ¢e ove godine nasa izlozba
,Novi talenti” prikazati pet najboljih projekata, umesto najboljih tri kao u
predhodne dve godine.

Zelimo da izrazimo veliku zahvalnost firmi Nikon za njihovu podriku novim
generacijama fotografa i za njihovu pomo¢ u organizaciji Beogradskog
meseca fotografije i ove godine.

This year we open the festival with the exhibition New Talents.

We have the pleasure to announce that this year our New Talents exhibition
will include the best 5 Projects, instead of the best 3 as presented in the last
2 editions.

We want to give special thanks to Nikon for support offered to the new
generation of photographers and for their help in the organisation of
Belgrade Photo Month once again.

NOVITALENTI/NEW TALENTS

anniversary
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CTAPU FPAL

IzloZeni radovi po abecednom redu/The exhibition in alphabetical order:

Adam Zqdto - Deserted Village
Jost Franko — Shepherds
Miljan Vuletic - Little Monuments
Nanna Heitmann - Gone from the window, the end of an era
Pedro Moreno — IAHULA



©Adam Zqdto
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Umetnicka galerija Stara
Kapetanija

Kej Oslobodenja 8

www.facebook.com/
umetnickagalerija.
starakapetanija

© uto/Tue - pet/Fri

11 -19h
sub/Sat - ned/Sun
11 -14h

Izlozba umetnicke fotografije Venecija - Karneval predstavlja segment
jednog Sireg projekta u oblasti uli¢ne fotografije kojim je autor Branislav
Golub (KMF FSS) zeleo da priblizi publici veoma deskriptivnu karnevalsku
atmosferu iz drugacijeg ugla. Specifican autorski pristup u obradi teme
uklopljen je u kompozicionu Semu koja takoredi naglasava paralelu i odnos
Ldvaju svetova’, i to: jednog vanvremenskog, maskiranog koji tezi da
posmatraca vrati unazad kroz vreme i drugog realnog, koji zajednicki bude
mastu, gradedi bajkovitu uli¢cnu atmosferu na ivici fantastike.

Takode, u okviru veoma kompaktne tematske celine izdvajaju se i fotografije
koje naglasavaju individualnost i karakter aktera izdvojenih od gomile.
Njihova intimna povucenost na ulicama Venecije, zauzima znacajno mesto
u okviru festivalske atmosfere uvodeci posmatraca u karneval kroz jednu
drugaciju i specifi¢nu prizmu posmatranja.

Karakteristican i veoma prepoznatljiv fotografski stil autora primenjen
u okviru ove tematske celine, naglasava deskriptivne vrednosti uli¢cnog
ambijenta u okviru koga se odvija sam karneval. Autor time omogucava
posmatracu da se prepusti masti, te da izgradi sopstvenu percepciju
karnevala i bar u mislima odluta nepreglednim, isprepletenim ulicama
Venecije i bude deo karnevalske atmosfere koja vraca kroz vreme, stvarajuci
jedan sasvim specifican vizuelni ugoda;.

BRANISLAV GOLUB

Art photography exhibition Venice - Carnival represents one segment from
awider street photography project with which author Branislav Golub (KMF
FSS) wanted to ensure that the very descriptive carnival atmosphere got
closer to the audience from a different angle. A specific author’s approach to
the theme is incorporated in the compositional scheme, which emphasises
the parallel and the relation of the “two worlds": one timeless, masked that
seeks to return the observer through time and another real. Combined,
these worlds wake the imagination, building a fairy-tale street atmosphere
on the edge of fantasy.

As well, within a very compact thematic unit, there are photographs that
stand out by highlighting the individuality and character of the actors
separated from the crowd. Their intimate retreat in the streets of Venice takes
a significant place within the festival atmosphere by introducing observers
into the carnival through a different and specific prism of observation.

The characteristic and very recognisable photographic style of the author
applied within this thematic whole, emphasises the descriptive value
of the street ambience within which the carnival itself takes place. Using
that approach the author allows the viewer to let go of their imagination
and build their own perception of the carnival and, at least in their mind,
wander off the unreviewed, interwoven streets of Venice and be a part of
the carnival atmosphere that returns through time, creating a completely
specific visual experience.



©Branislav Golub



Univerzitet Metropolitan
Tadeusa Ko3c¢uska 63
www.metropolitan.ac.rs
(2 pon/Mon - ned/Sun
11-1%h

Izlozba artcetera studenata Fakulteta Digitalnih Umetnosti, Univerziteta
Metropolitan ¢e u okviru Beogradskog meseca fotografije prikazati
multimedijalni spektar radova iz oblasti ilustracije, fotografije, vizuelne
grafike, 3D kompozotinga, interkativnih medija, animacija, i jos po nesto!
Saznajte kako bududi lideri u vizuelnoj komunikaciji percipiraju i formatiraju
svoje kreativne misli, i prevode svoja istraZivanje u novi inovativni jezik.

Prostor Univerziteta Metropolitan na 25-om Maju koji je na samoj obali
Dunava ¢e rado docekati sve posetioce i predstaviti jedinstveni i viseculni
dozivljaj za sve goste, uz nevidene apstraktne formate i prezentacije novih
tehnika u oblasti dizajna.

artcetera

USIVERZITE
SAETROMOLITAN
TibGRAD

The University of Metropolitan and its Faculty of Digital Arts will be hosting
it's group exhibition called artcetera as part of the Belgrade Photo Month
festival. Here visitors will have a chance to witness a large variety of
multi media graphic work in the areas of photography, illustration, visual
graphics, interactive media, animation etc. Witness how the future leaders
of visual communication percept and form their unique creative thoughts
and translate them to a new and innovative language.

The University’s space, which is directly on the bank of the Dunav at 25" May,
will happily welcome all visitors and present to them a unique experience,
with its modern approaches of abstract forms and presentations in the
domain of modern design.



©Kristina Simic



Galerija umetnickog
centra univerzitetske
biblioteke ,Svetozar

Markovic¢”

Kralja Aleksandra 71

www.unilib.rs

¥ pon/Mon - pet/Fri

8 -20h
subt/Sat
8-14h

Centar za primenu i istrazivanje fotografije, FUAM, je osnovan u Istanbulu
2015. godine, u okviru Mimar Sinan Univerziteta lepih umetnosti, s ciliem da
podrzi umetnike/-ice koji rade sa foto-knjigama kao savremenim medijem.

Kao deo projekta, FUAM je organizovao 7 radionica pod vodstvom
medunarodno priznatih stru¢njaka/-kinja za foto-knjige, kao Sto su: Rafal
Milach & Ania Nalecka; Matthieu Charon & Remi Faucheux iz RVB Books; Nico
Baumgarten & Michela Palermo; Frederic Lezmi & Markus Schaden iz The
Photobook Muzeja; Alex Bocchetto & Valentina Abenavoli iz AKINA Books i
Calin Kruse iz DieNach Publishing. Za uce3ce u radionicama se prijavilo 450
osoba iz 20 zemalja, a FUAM je podrzao produkciju 70 dummy knjiga, kao i
Stampanje ograni¢enog izdanja 40 odabranih umetnickih knjiga, od kojih je
svaka Stampana u 20 primeraka.

U okviru projekta, FUAM je 2016. godine takode poceo sa organizovanjem
prvog i jedinog festivala foto-knjiga u Turskoj, “Istanbulskog festivala foto-
knjige”. Cilj festivala je da podrzi stvaranje umetnickih foto-knjiga kroz
kreiranje nove mreze za $iru diskusiju i produkciju, kao i otvorenog prostora
za nove perspektive i pitanja o predstavljanju fotografskih radova u formi
knjige.

Tokom Beogradskog meseca fotografije, publici ¢e biti predstavljeno
ograniceno izdanje foto-knjiga koje su nastale u radionicama FUAM-a,
zajedno sa selekcijom savremenih, samostalno-objavljenih i objavljenih,
foto-knjiga u Turskoj.

FUAM LIMITED EDITION PHOTOBOOK EXHIBITION

G
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The Photography Application and Research Center, FUAM, was founded
within Mimar Sinan Fine Arts University in Istanbul, 2015. FUAM was
established with the aim to support artists working with the medium of
contemporary photobooks.

As part of the project, FUAM had organised 7 workshops under the guidance
of internationally recognised photobook experts: Rafal Milach & Ania Nalecka;
Matthieu Charon & Remi Faucheux from RVB Books; Nico Baumgarten &
Michela Palermo; Frederic Lezmi & Markus Schaden from The Photobook
Museum; Alex Bocchetto & Valentina Abenavoli from AKINA Books and Calin
Kruse from DieNach Publishing. For the workshops, 450 people from 20
different countries had applied and FUAM supported the production of 70
dummy books as well as limited editions of 40 artists’ books, in editions of
20 copies.

In 2016, within the scope of the project, FUAM also started to organise the
first and the only Photobook Festival in Turkey, “Istanbul Photobook Festival”
.The aim is to support artists’ photobook production through creating a new
discussion and production network and open space for new perspectives
and questions on the representation of photographic works in book form.

During Belgrade Photography Festival, our exhibition of limited edition
photobooks produced in FUAM workshops will be presented to the audience
along with a selection of self-published and published contemporary
photobooks from Turkey.
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Svecani salon beogradske
zeleznicke stanice

Savski trg 2
www.zeleznicesrbije.com
& pon/Mon - pet/Fri
12-18h

Izlozba Zeleznitko blago Beograda predstavlja pregled znacajnih i
manje znacajnih Zelezni¢kih objekata na tlu Beograda. Obuhvaceni su
reprezentativni arhitektonski objekti, poput beogradske Zeleznicke stanice,
stanice u Topcideru, Prokopa, ali je poseban akcenat bacen na objekte
koji su izgubili svoju prvobitnu funkciju i koji su inkorporirani u druge
objekte i gradske celine, poput podvoznjaka u Zemunu, ostataka uzane
pruge Beograd-Obrenovac. Osnovna ideja je predstavljanje upravo tih,
poluzaboravljenih objekata i podsecanje Sire javnosti na vaznost ocuvanja
ove vrste kulturne bastine.

,ZELEZNICE SRBIJE” — MEDIJA CENTAR

The exhibition Belgrade’s Railway Treasure offers an overview of important
and less important railway facilities situated in Belgrade. Though it includes
highly representative architectural examples, such as Belgrade Railway
Station, Topcider Station and Prokop, the emphasis was put on those
facilities that lost their primary function and were instead incorporated into
other facilities or the cityscape, e.g. an underpass in Zemun or the remnants
of the narrow track Belgrade-Obrenovac. The main idea was to represent
exactly those semi-forgotten facilities, thus reminding the broader public
of the importance of preserving this kind of cultural heritage.



©Ivana Jovicic¢ Curci¢



Zelezni¢ki muzej u
Beogradu

Nemanjina 6

Udruzenje umetnika
Zeleznica Srbije

 pon/Mon - pet/Fri
9-16h

Katarina Risti¢, fotograf amater, trecu godinu za redom ucestvuje na
festivalu Beogradski mesec fotografije sa jasnom Zeljom da da svoj skroman
doprinos razvoju fotografije u Srbiji i da fotografiju priblizi lokalnom
stanovnistvu kroz njenu popularizaciju i prisutnost. Katarina je u¢estvovala
na preko sto kolektivnih izlozbi a ovo je njena peta samostalna izlozba
fotografija kojom ce pokusati da iskaze svoje videnje ljudi povezanih sa
zeleznicom i vozovima...

KATARINA RISTIC

Katarina Risti¢, amateur photographer, takes part in Belgrade Photo Month
Festival for the third time in a row with a clear desire to make her modest
contribution to the development of photography in Serbia and to bring
the photo closer to the local population through its popularisation and
presence. Katarina has participated in over a hundred collective exhibitions
and this is her fifth solo exhibition of photographs that will try to show her
views of people connected with rail and trains.
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Zelezni¢ki muzej u
Beogradu

Nemanjina 6

Udruzenje umetnika
Zeleznica Srbije

 pon/Mon - pet/Fri
9-16h

Aleksandar Pficer, roden je 1980. godine. Godine 2005. diplomirao
fotografiju na Akademie fir Bildende Kiinste IVAS Minhen, istureno
odeljenje u Beogradu, u klasi profesora Nikole Radosevica i stekao zvanje
diplomirani majstor fotografije. Clan je UdruZenja samostalnih umetnika
i diplomiranih majstora fotografije USUF Srbije i UdruZenja umetnika
Zeleznica Srbije iz Beograda. Imao je deset samostalnih i u¢estvovao na vise
od 100 kolektivnih izlozbi u zemlji i inostranstvu. Nagradivan je sedam puta.
Ziviiradi u Beogradu.

ALEKSANDAR PFICER

Aleksandar Pficer, born in 1980, Graduated as Master of Photography in
2005 at the Academy of Art IVAS Munich, department in Belgrade, in the
class of professor Nikola Radosevi¢. He is a member of the Association of
Independent Artists and Masters of Photography USUF of Serbia and the
Association of Serbian Railways artists from Belgrade. He has shown work in
ten solo exhibitions and participated in more than 100 collective exhibitions
in Serbia and abroad. Awarded seven times. He lives and works in Belgrade.
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Zoom Art Cafe & Photo
Studio

Dobracina 76
www.zoomstudio.rs

(Y pon/Mon - sub/Sat

9-23h
ned/Sun
10-21h

Uli¢na fotografija je slozena, interesantna, iznenadna i nepredvidiva. Svaki
put idem da fotografisem, apsolutno ne znajuci kakvo e iznenadenje mi
spremiti ulica”.

Ponekad oko mene se odvija pravi teatar apsurda, ljudi umeju da zadive
i iznenade. Ili obi¢ne gradske krivine odjednom zadivljuju neobi¢nim
kombinacijama boja i svetlosti.

U nekom deli¢u sekunde, okolnosti se iznenada sple¢u u idealnu slagalicu,
tada stizem da pritisnem dugme, a ve¢ u slede¢em trenutku sve se raspalo
i vise se nikada nece ponoviti. Ipak ostaje momentalni otisak tog trenutka,
i to su - fotografije.

Mozda ce se uciniti da su za truncicu,Zivlje od Zivota”, jer se u tom trenutku
slu¢ajno dodiruju dve apsolutno paralelne realnosti — iznenadna uli¢na
scena i raspolozenje, unutrasnje stanje fotografa. Ovakav ,koktel” ponekad
daje najnepredvidivije i iznenadne rezultate.

OLGATITOVA

Street photography is a complicated, interesting and unpredictable art.
Every time | go out with completely no idea of what surprises the streets
have prepared for me and what I am to see today.

Sometimes you can face scenes that look like they are from a theater of the
absurd and people really amaze me.

Or the usual city landscape suddenly turns in a fantastic combination of
forms, lights and colour.

In a split second the puzzle of circumstances come together and you only
have to press the button, before it falls apart and never happens again.These
photos are imprints of those unique moments and maybe they seem a little
more alive and vivid than real life can be. But it is a point where two realities
intersect — a sudden street scene and the inner state of the photographer,
and this mix is providing the most amusing and unpredictable results.



©Olga Titova
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