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Jongi Minđur Rinpoče, budistički monah i učitelj meditacije, koga su magazini Time i National Geographic 
nazvali „najsrećnijom osobom na svetu“, kaže da svako biće želi da pobegne od patnje i pronađe sreću. 
Međutim, patnje i tragedije i dalje postoje i verovatno će uvek postojati, jer, po budizmu, jesu sastavni deo 
života, ako se ponovo oslonimo na budizam. Ipak, ove godine Beogradski mesec fotografije se bavi pojmom 
postkonflikta.
Prema Kembridž rečniku, konflikt je „situacija u kojoj su uverenja, potrebe, činjenice veoma različiti i ne mogu 
lako da postoje zajedno ili da budu istiniti u isto vreme.“ Ali šta se dešava nakon konflikta?
Učesnici festivala istraživaće temu postkonflikta iz različitih uglova, počevši od unutrašnjeg postkonflikta, 
putovanja prevazilaženja trauma i prikazivanjem lične otpornosti i snage. Glavni festivalski projekat koji će se 
baviti ovom temom je I Drink kanadske fotografkinje Kortni Roj. Tema će takođe istraživati društveni postkonflikt 
koji nastaje kroz komunikaciju sa drugima. Radovi će prikazati napore za ponovno uspostavljanje društvenih 
veza i istaknuti priče o pomirenju, isceljenju i obnovi poverenja među ljudima.
Politički postkonflikt biće predstavljen projektima koji dokumentuju posledice ratova, revolucija i političkih 
previranja ili beleže rekonstrukciju društava, izazove izgradnje mira i vraćanja civilnog poretka. Ekonomski 
postkonflikt ilustrovaće oživljavanje ekonomija i sredstava za život nakon finansijskih kriza ili destruktivnih 
događaja, kao i ispitivanje uloge inovacija, prilagođavanja i podrške zajednice u ekonomskom oporavku. Ekološki 
postkonflikt istraživaće posledice sukoba između ljudi, prirode i drugih stanovnika Zemlje. Baviće se obnovom 
ekosistema nakon prirodnih i ljudski izazvanih katastrofa i prikazaće napore za oporavak životne sredine.
Šta će ostati nakon konflikta? Odgovor na to pitanje svako treba da pronađe sam. Hoće li svaki pojedinac, a i 
svet u celini, pronaći unutrašnju snagu i saosećanje da konflikt preobrazi u postkonflikt sa pozitivnim ishodom? 
Videćemo. 

Tatjana Valova



Yongey Mingyur Rinpoche, Buddhist monk and meditation teacher, dubbed “the world’s happiest person” by 
Time and National Geographic magazines, says that every creature wants to escape suffering and find happiness. 
However, suffering and tragedies still exist (and probably always will, as they are part and parcel of life, should we 
once again refer to Buddhism). Yet, this year’s Belgrade Photo Month wants to address the notion of Postconflict.
According to Cambridge dictionary, conflict is “a situation in which beliefs, needs, facts, etc. are very different 
and cannot easily exist together or both be true.” But what happens after the conflict? 
The festival participants will explore the topic of post-conflict from various perspectives, starting from the 
inner state of postconflict, showcasing journeys of overcoming trauma and depicting personal resilience and 
strength. The festival’s flagship project that will explore this topic is I Drink by Canadian photographer Kourtney 
Roy. The theme will also explore social postconflict that arises from communication between oneself and others. 
The works will show the efforts to rebuild social fabric and highlight the stories of reconciliation, healing and 
re-building of trust among people. 
Political postconflict will be presented through projects that document the aftermath of wars, revolutions, and 
political upheavals or capture the reconstruction of societies, challenges of peacebuilding and restoration of 
civil order. Economic post-conflict will illustrate the revival of economies and livelihoods after financial crises 
or destructive events, as well as the examination of the role of innovation, adaptation, and community support 
during economic recovery. Environmental post-conflict will explore the results of conflicts between human 
beings, nature and other inhabitants of the Earth. It will address the recovery of ecosystems after natural and 
human-induced disasters and showcase the efforts to heal the environment.
What will remain after the conflict? The answer to this question is to be found by each and every human being 
on their own. Will every single person, individually, and the world in general, find inner strength and compassion 
to transform conflict into a postconflict with positive outcome? We shall see.

Tatyana Valova

©Katarina Matić
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PROGRAM I RADNO VREME GALERIJA SU PROMENLJIVI. PROVERITE NAJNOVIJE INFORMACIJE NA 
INTERNET STRANICI GALERIJE ILI BEOGRADSKOG MESECA FOTOGRAFIJE.

THE PROGRAMME AND THE WORKING HOURS OF GALLERIES ARE SUBJECT TO CHANGE. 
PLEASE CHECK GALLERY WEBSITES OR THE BPM WEBSITE FOR ANY UPDATES.



NOVI TALENTI 2025. • POSTKONFLIKT
NEW TALENTS 2025 • POSTCONFLICT

otvaranje/opening 7. 5. 2025. º 19h
traje do/ends 19. 5. 2025.

Prvo mesto/1st Place
Luuk van Raamsdonk

Teće mesto/3rd Place
Emanuel Constantino

Drugo mesto/2nd Place
Stanisław Świtała

Najbolji domaći projekat/Best Local Project
Nađa Repman

Ovo je 7. izdanje našeg konkursa Novi Talenti 2025. kao i prethodnih godina, nastojali smo da okupimo 
izuzetan žiri, koji ove godine broji pet članova:
•	 Dušan Kohol, osnivač, direktor i kustos festivala savremene fotografije OFF Bratislava (osnovan 2010) i 

galerije savremene fotografije FOG Bratislava (osnovane 2020).
•	 Isabel Lazaro, istoričarka umetnosti i menadžerka u kulturi, direktorka i osnivačica festivala i sajma 

fotografije Art Photo Bcn u Barseloni.
•	 Jelena Janković, fotografkinja i vizuelna umetnica iz Beograda sa snažnom kreativnom vizijom. Od 2023. 

godine radi kao programska direktorka Sarajevo Photography Festivala.
•	 Simone Aconi, likovni kritičar i predavač istorije savremene umetnosti na IUSVE. Predaje estetiku vizuelnih 

umetnosti na Akademiji likovnih umetnosti Santa Giulia, kao i kritičko čitanje slike i istoriju umetnosti na 
Institutu za dizajn Palladio. Takođe je osnivač i umetnički direktor festivala Grenze – Arsenali Fotografici.

•	 Špela Pipan, kustoskinja i menadžerka projekata u galeriji Photon (Ljubljana, Beč), specijalizovana za 
modernu i savremenu fotografiju.

Žiri je imao težak zadatak da odabere tri najbolja projekta, kao i najbolji lokalni projekat, među 55 prijava, koji 
su ispunili  ispunile uslove konkursa. Gotovo 55% prijava poslale su žene, a 45% muškarci, dok su aplikacije 
stigle iz 26 različitih zemalja. Zemlje sa najvećim brojem prijava bile su Rusija (21%), Srbija (7%) i Kina (7%).

***

This is the 7th edition of our New Talents Contest. As in previous years, we have endeavoured to assemble a 
highly eclectic jury team, consisting of five members:
•	 Dušan Kochol – Founder, director, and curator of the contemporary photography festival OFF Bratislava 

(established in 2010) and the contemporary photography gallery FOG Bratislava (established in 2020). 
•	 Isabel Lázaro – Art historian and cultural manager, director and founder of Art Photo Bcn, a photography 

festival and fair in Barcelona. 
•	 Jelena Janković – Photographer and visual artist from Belgrade with a strong creative vision. Since 2023, 

she has been the programme director of the Sarajevo Photography Festival. 
•	 Simone Azzoni – Art critic and lecturer in History of Contemporary Art at IUSVE. He teaches Visual Arts 

Aesthetics at the Santa Giulia Academy of Fine Arts and Critical Reading of the Image and History of Art at 
the Palladio Institute of Design. He is also the founder and artistic director of Grenze – Arsenali Fotografici. 

•	 Špela Pipan – Curator and project manager at Photon Gallery (Ljubljana, Vienna), specialising in modern 
and contemporary photography.

The jury faced the challenging task of selecting the three best projects, as well as the best local project, 
from among the 55 submissions that met the contest criteria. Nearly 55% of the proposals were submitted 
by women and 45% by men, with applications coming from 26 different countries. The countries with the 
highest number of submissions were Russia (21%), Serbia (7%), and China (7%).



NOVI TALENTI

Postkonfliktno vreme ne donosi potpuni mir. Ono nosi tišinu, ali i neizbrisive tragove sukoba, u prostoru, 
telima, sećanju. U tom krhkom trenutku između prošlosti i budućnosti, fotografi pronalaze inspiraciju i 
odgovornost. Sedmu godinu organizujemo naš konkurs Mladi talenti gde, ovaj put, u fotografiji tražimo i 
iznalazimo pitanje postkonflikta.

Mladi autori se okreću onome što ostaje, tišini, traumama, pokušajima obnove. Njihov pristup je umetničko-
istraživački: kombinuju lične priče, kolektivna sećanja i savremeni vizuelni jezik kako bi prikazali složenost 
života nakon konflikta.

Dok se neki bave temama porodične i kolektivne memorije kroz napuštene prostore i arhivske materijale, 
drugi koriste pejzaž kao tihi svedok istorije, neki prikazuju svakodnevicu u kojoj se oseća nevidljivo nasleđe 
nasilja ili pak, istražuju šire društvene konflikte i nepravde koje nadilaze tradicionalno shvatanje rata.

Njihove fotografije nisu samo slike prošlosti, već pokušaji povezivanja između ljudi, vremena i prostora. Kroz 
njih, postkonflikt se ne doživljava kao kraj, već kao kontinuirani proces učenja, razumevanja i ozdravljenja.

U svetu koji često zaboravlja, mladi fotografi podsećaju koliko je važno pogledatiunazad,  ne da bismo 
ostali u prošlosti, već da bismo je zaista razumeli. a da umetnost može biti i čin sećanja i čin nade.

Ana Šćepanović



NEW TALENTS

Postconflict time does not bring complete peace. It carries silence, but also the indelible traces of conflict—
in space, in bodies, in memory. In that fragile moment between past and future, photographers find both 
inspiration and responsibility. For the seventh year, we are organizing our Young Talents competition, and this 
time, through photography, we search for and explore the question of post-conflict.
Young authors turn to what remains—silence, trauma, and attempts at renewal. Their approach is both artistic 
and investigative: they combine personal narratives, collective memory, and contemporary visual language to 
portray the complexity of life after conflict.
While some explore themes of familial and collective memory through abandoned spaces and archival materials, 
others use the landscape as a silent witness to history. Some depict the everyday lives marked by the invisible 
legacy of violence, while others examine broader social conflicts and injustices that go beyond the traditional 
understanding of war.
Their photographs are not merely images of the past, but attempts at connection—between people, time, 
and space. Through their work, post-conflict is not seen as an end, but as an ongoing process of learning, 
understanding, and healing.
In a world that so easily forgets, young photographers remind us how important it is to look back—not to remain 
in the past, but to truly understand it. And that art can be both an act of remembrance and an act of hope.

Ana Šćepanović

©Katarina Matić



NOVI TALENTI

PRVO MESTO/1ST PLACE
LUUK VAN RAAMSDONK
Luk van Ramsdonk (2001) je umetnik i istraživač koji koristi medije zasnovane na objektivu. Živi u Bredi 
(Holandija). Diplomirao je fotografiju na St. Joost School of Arts & Design 2024. godine. Luk u svom radu 
nastoji da otkrije i razume misterije sveta koji ga okružuje, koristeći medije zasnovane na objektivu kao alat 
za istraživanje, preispitivanje i dekonstrukciju. Kombinuje istorijske i arhivske karakteristike fotografije sa 
savremenim pristupom. Teme porodične istorije, identiteta, traume i odnosa između čoveka i prirode često 
se ponavljaju u njegovoj praksi, koju pretače u duboko lične, dugoročne projekte, u multidisciplinarnim 
instalacijama i crno-belim slikama. Njegova praksa ima istraživačku osnovu, vođena radoznalošću i 
eksperimentom, dok neprestano traži nove načine da preispita poznato i vizualizuje nepoznato. Takođe, član 
je COHEISA, audio-vizuelnog umetničkog kolektiva sa sedištem u Bredi.
---
Luuk van Raamsdonk (2001) is a lens-based artist and researcher based in Breda, Netherlands. He graduated from 
St. Joost School of Arts & Design in 2024 with a BA in Photography. Luuk’s work seeks to uncover and understand 
the mysteries of the world around him, using lens-based media as a tool for investigation, questioning, and 
deconstruction. He combines the historical and archival qualities of photography with a contemporary approach. 
Themes of (family) history, identity, trauma, and the human-nature relationship frequently appear in his practice, 
which he translates into deeply personal, long-term projects characterised by multidisciplinary installations 
and black-and-white imagery. His practice is rooted in research, driven by curiosity and experimentation, as he 
constantly searches for new ways to question the known and visualise the unknown. He is also a member of 
COHEISA, an audio-visual artist collective based in Breda.

luukvanraamsdonk.com • @lvr.aka.shiro

©Luuk van Raamsdonk



NEW TALENTS

DRUGO MESTO/2ND PLACE
STANISŁAW ŚWITAŁA
Stanislav Svitala (2002) je grafički umetnik koji studira na Akademiji likovnih umetnosti Eugenius Gepert u 
Vroclavu, na Fakultetu grafičkih umetnosti. Radi u Intaglio studiju pod mentorstvom profesora Przemislava 
Tiškieviča i Agate Gertčen, fokusirajući se na tehnike duboke štampe i crtanja. Njegovi grafički radovi koriste 
apstraktne motive, stvarajući vizuelnu dubinu u slikama. Takođe se bavi dokumentarnom fotografijom i 
dizajnom plakata, a ove godine je dobio priznanje na AMS takmičenju.
---
Stanisław Świtała (2002) is a graphic artist studying at the Eugeniusz Geppert Academy of Art and Design in 
Wrocław, at the Faculty of Graphic Arts. Working in the intaglio studio under Professor Przemysław Tyszkiewicz 
and Agata Gertchen, they focus on etching techniques and drawing. Their graphic works incorporate abstract 
motifs, creating visual depth in their images. They are also involved in documentary photography and poster 
design, receiving a distinction in this year’s AMS competition.

stanislawswitala.com

©Stanisław Świtała



NOVI TALENTI

TREĆE MESTO/3RD PLACE
EMANUEL CONSTANTINO
Emanuel Konstantino (2002) je nezavisni fotograf iz Portugalije. Živi u Portu. Diplomirao je fotografiju na 
Školi medijskih umetnosti i dizajna u Portu, gde trenutno pohađa master studije iz filma i fotografije, sa 
specijalizacijom u fotografiji. Emanuel je posebno zainteresovan za praktični proces analogne fotografije i 
nepredvidivost rezultata koje ona pruža. Njegovo istraživanje i autorski rad fokusiraju se na odnos između 
dokumentarnog i fiktivnog, istražujući granicu na kojoj jedno prestaje da bude dokumentarno i počinje 
da se nameće kao fikcija, i obrnuto. Takođe se bavi vernakularnom i arhivskom fotografijom, često ih 
integrišući u svoje projekte. Emanuel redovno izlaže radove na izložbama i prezentacijama. Pobedio je na 
CEFT-ovom konkursu Photography and Territory, bio je izabran na Drugom IPMA festivalu kao i nominovan 
za novi talenat za FUTURES 2025 od strane Bienal Fotografia do Porto.
---
Emanuel Constantino (2002) is an independent photographer from Portugal, currently based in Porto. 
He holds a degree in Photography from the School of Media Arts and Design at P.Porto and is currently 
pursuing a Master’s Degree in Cinema and Photography, specialising in Photography, at the same 
institution. Emanuel is drawn to the practical process of analogue photography and the unpredictability of 
its results. His main research and artistic focus lies at the intersection of documentary and fiction, exploring 
the point where one transitions into the other. He also engages with vernacular and archival photography, 
often integrating these elements into his projects. Emanuel has regularly presented his work in exhibitions 
and presentations, won CEFT’s Open Call Photography and Territory, was selected for the 2nd IPMA Festival, 
and has been nominated as a new talent for FUTURES 2025 by Bienal Fotografia do Porto.

emanuelconstantino.com • @econstantinoo

©Emanuel Constantino



NEW TALENTS

NAJBOLJI DOMAĆI PROJEKAT/BEST LOCAL PROJECT
NAĐA REPMAN
Nađa Repman (2002) rođena je u Somboru, gde je rano razvila ljubav prema umetnosti, završivši osnovnu i 
muzičku školu pre nego što je maturirala. Nakon toga se fokusirala na video i fotografiju, diplomirala je na 
odseku za kameru na Akademiji umetnosti u Novom Sadu 2024. godine i trenutno pohađa master studije 
iz fotografije. Tokom studija učestvovala je u Erasmus+ programu studentske razmene, provodeći jedan 
semestar na Akademiji dramske umetnosti u Zagrebu.
Njen rad istražuje suptilnu prirodu prostora, identiteta i granica, kako fizičkih, tako i onih oblikovanih 
vremenom i sećanjem. Granice dele pejzaže i stvaraju složene slojeve istorije, ali u sebi nose i potencijal za 
tihe transformacije. Kroz spoj dokumentarnih i umetničkih tehnika, ona beleži tragove onoga što je bilo, 
što ostaje i što nastavlja da se razvija. Njeno delo podstiče na razmišljanje o tome kako granice i dalje ostaju 
aktivne i oblikovane sukobima iz prošlosti, čak i kada nasilje i tenzije iščeznu.
---
Nađa Repman (2002) was born in Sombor, where she developed her love for the arts early on, completing 
both elementary and music school before graduating from high school. She has since focused on video 
and photography, earning a degree in Cinematography from the Academy of Arts in Novi Sad in 2024 
and is currently pursuing a master’s degree in Photography. During her studies, Nađa participated in the 
Erasmus+ student exchange programme, spending a semester at the Academy of Dramatic Art in Zagreb.
Her work explores the delicate nature of space, identity, and borders—both physical and those shaped by 
time and memory. Borders divide landscapes and create complex layers of history, yet they also hold the 
potential for quiet transformation. Through a blend of documentary and artistic techniques, she captures 
traces of what was, what remains, and what continues to evolve. Her work invites reflection on how borders 
remain active and are still defined by past conflicts, even as violence and tension subside.

@nadja.repman

©Nađa Repman



PROGRAM I RADNO VREME GALERIJA SU PROMENLJIVI. PROVERITE NAJNOVIJE INFORMACIJE NA 
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Bragi Þór Jósefs

Kourtney Roy

Marija Ćalić

Martina Havlová

Katarina Marković

otvaranje/opening 7. 5. 2025. º 19h
traje do/ends 19. 5. 2025.



IZLOŽBA

BRAGI ÞÓR JÓSEFSSON
Odbrambene snage Islanda • Iceland Defense Force

Kustos/Curated by David Pujado

American soldiers first came to Iceland in 1941, before the United States 
declared war on Germany and Japan, and constructed the headquarters 
for their military activity at a barren and desolate location in the southwest 
corner of the country. The base was one of hundreds of such bases that 
the Americans established all over the world during the Cold War. For 55 
years, from 1951 until 2006, the base at Keflavik was one of the American 
army’s most important North Atlantic bases. However, following the end 
of the Cold War, the United States’ new foreign affairs policies made the 
base unnecessary and the base was abandoned.

The photographer Bragi Þór Jósefsson visited the deserted town shortly 
after the Americans left and just before Icelanders started to renovate it 
for their own needs. The buildings had fulfilled their original purposes, but 
it was as if they were still waiting for their former owners to return. Traces 
of these inhabitants had all but disappeared, and the future of the town 
was still undecided. It was a strange sight; An American town, complete 
with supermarkets, a hospital, football field and a cinema, standing and 
awaiting its destiny on a desolute icelandic moor.

bragi.is • @bragithor_photo

Američki vojnici prvi put su stigli na Island 1941. godine, pre nego što 
su Sjedinjene Američke Države objavile rat Nemačkoj i Japanu i izgradili 
su štab za svoje vojne aktivnosti na surovom i pustom području u 
jugozapadnom delu zemlje. Ova baza bila je jedna od stotinu koje su 
Amerikanci uspostavili širom sveta tokom Hladnog rata. Tokom 55 
godina, od 1951. do 2006, baza u Keflaviku bila je jedna od najvažnijih 
baza američke vojske u severnom Atlantiku. Međutim, nakon završetka 
Hladnog rata, nova američka spoljna politika učinila je ovu bazu suvišnom, 
te je napuštena.

Fotograf Bragi por Josefs posetio je napušteni grad ubrzo nakon odlaska 
Amerikanaca, neposredno pre nego što su Islanđani počeli da ga 
renoviraju za sopstvene potrebe. Zgrade su ispunile svoju prvobitnu svrhu, 
ali kao da su još uvek čekale povratak svojih nekadašnjih stanara. Tragovi 
bivših stanovnika gotovo da su nestali, a budućnost ovog mesta bila je 
neizvesna. Bio je to neobičan prizor, američki grad, sa supermarketima, 
bolnicom, fudbalskim igralištem i bioskopom, stajao je usred puste 
islandske močvare, čekajući svoju sudbinu.



EXHIBITION

©Bragi Þór Jósefsson



IZLOŽBA

KOURTNEY ROY
I Drink – New Orleans

Kustos/Curated by David Pujado

What are we dealing with? Is this a simple case of dressing up, a duplicity, a 
laborious exercise on the relationship between photography and fiction? A 
treatise on solitude and alcoholic dependency? An attempt to link disaster 
with its individual consequences? “I Drink”, a series of photographs taken 
in New Orleans by Kourtney Roy, is all of these things in a way. The series is 
implacable: one image is all and can be reduced to a fragment. The avatar 
takes precedence in a unique, unchanging narrative, where the stereotype 
reigns. Kourtney Roy, photographer, actress and director makes a body, her 
own, available for a range of little sketches, the backdrop of which is always 
desolate or banal, places where bad things happen. 
The term decor does not apply in this instance. The backdrop is in fact imbued 
with a fictional power on the edges of the real. The photographic space 
blends with a space that seems to be theatrical. A few general views clarify the 
situation. We are in New Orleans, a city that has not yet managed to get over 
Katrina, with its grim neighbourhoods, service stations and bars. Wearing a 
“disguise”, with no ostentation, a nameless character in a “mask”, features in 
them, or in fact, lives in them. The bar, the karaoke stage or dancefloor house 
an accepted solitude that family life cannot assuage. Nevertheless, there is 
purposefully no pathos in the depiction. The feeling of holding back in the 
metamorphosis comes from the impossibility of creating a “naturalist” role 
and the clear awareness of not being in a position to make the situation new. 
The “mask” is an obvious lure, and despite changing wigs, the modifications 
have no effect on the way the narrative unfolds, it is necessarily brutal, a lost 
girl in a counterfeit, illusory world.

Francois Cheval, Co-director of Lianzhou Museum of Photography
kourtneyroy.com • @kourtneyroy

Šta imamo pred sobom? Da li je ovo jednostavan slučaj maskiranja, 
dvoličnosti, mukotrpne vežbe na relaciji fotografije i fikcije? Traktat o 
samoći i zavisnosti od alkohola? Pokušaj povezivanja katastrofe s njenim 
individualnim posledicama? I Drink, serija fotografija koje je u Nju Orleansu 
snimila Kortni Roj, na neki način je sve to. Serija je neumoljiva: jedna slika 
je sve i može se svesti na fragment. Avatar ima prednost u jedinstvenoj, 
nepromenjivoj naraciji, u kojoj vlada stereotip. Kortni Roj, fotografkinja, 
glumica i rediteljka, stavlja svoje telo na raspolaganje za niz malih skečeva, 
čija je pozadina uvek pusta ili banalna – mesta gde se događaju loše stvari.
Pojam dekora ovde nije primjenjiv. Pozadina je, zapravo, prožeta fiktivnom 
snagom na granicama realnosti. Fotografski prostor stapa se s prostorom 
koji deluje pozorišno. Nekoliko opštih pogleda razjašnjava situaciju. 
Nalazimo se u Nju Orleansu, gradu koji se još uvek nije oporavio od uragana 
Katrina, sa sumornim četvrtima, benzinskim pumpama i barovima. U 
„prerušavanju“, bez ikakve pompe, pojavljuje se bezimeni lik, „maska“, 
ili bolje rečeno, on u njima živi. Bar, karaoke bina ili plesni podijum su 
utočišta prihvaćene samoće koju porodični život ne može da ublaži. Ipak, 
namerno nema patos u prikazu. Osećaj zadrške u metamorfozi proističe iz 
nemogućnosti da se stvori „naturalistička“ uloga i jasne svesti o tome da 
se situacija ne može učiniti novom. „Maska“ je očigledna varka, i uprkos 
promeni perika, modifikacije ne utiču na tok naracije – ona je nužno surova, 
izgubljena devojka u lažnom, iluzornom svetu.

Fransoa Ševal, kourednik Lianzhou muzeja fotografije
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MARIJA ĆALIĆ
Neurorezevoar

The works from this cycle are an elaboration of the photo collage process, 
but also the shaping of reality through the subconscious and thus all the 
images we carry as archetypal heritage. It is obvious that all of the fusion, 
relations  as well as the process, both of perception and knowledge takes 
place in the neural center. Spatial plans are the result of a previously 
generated impulse that leads to an unexpected outcome. They are the 
centers of diverse conflicts. The brain, according to the definition from 
the age of enlightenment, is the “organ of the soul” and it interweaves the 
secrets of life. The immediate experience as well as the conflict of what 
circulates around our consciousness changes through neurotransmission 
into a different order. 
The changed spaces in these photographic outcomes can be compared to 
stations, rooms and intersections. They are the composition of a struggle 
between archived images of the past and the sense of our imaginings. For 
me, photography is first and foremost a space for new content that is not 
just a mechanical imprint of reality. Between the moment of perception 
and the final outcome in the work I engage process  of re-photographing, 
deconstructing and unexpected layering.
I am using photo transfer of collage as a procedure that introduces 
unpredictable mistakes and moments of life’s spontaneity. This opens the 
way to depart from the perfect, multiplied image and its triviality.
@calic.maria

Dela  iz ovog ciklusa  su ne samo razrada postupka foto kolaža, već i 
oblikovanje realnosti putem podsvesnog, a time i svih slika koje nosimo 
kao arhetipsko nasleđe. 
Najveća zagonetka stapanja, kombinacija, kao i procesualnosti opažanja 
i saznanja odvija se  u neuralnom središtu. Prostorni planovi su rezultat 
prethodno generisanog impulsa koji dovodi do neočekivanog ishoda. 
Taj put i nije toliko neočekivan, ako uzmemo u obzir sve mogućnosti 
neuroloških povezivanja u nastajanju mentalnih slika. Jer mozak je po 
odrednici iz doba prosvetiteljstva „organ duše” i preplet tajni života. 
Neposredni doživljaj onoga što kruži oko naše svesti kao poznata slika,  
menja se putem neurotransmisije u drukčiji poredak. 
Izmenjeni prostori su stanice, sobe i raskrsnice za suočavanje sa arhiviranim 
slikama i sopstvenim doživljajem tih slika iz prošlosti.
 Fotografija je za mene pre svega prostor za nove sadržaje koji nisu samo 
mehanički otisak stvarnosti. Između opažajnog momenta i konačnog 
ishoda, uvedeni su postupci razlaganja realnosti putem refotografisanja, 
dekonstruisanja i neočekivanog sklapanja.
Korišćenje foto-transfer poatupka uvodi se neplanirana greška i momenat 
životne spontanosti. Time se otvara put za odlazak od savršene, umno-
žavane slike i njene trivijalnosti.
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IZLOŽBA

MARTINA HAVLOVÁ
Tajina

tajina, noun
1. a landscape containing an attribute
[in Czech, the word tajina rhymes with the word krajina
which translates to landscape; the word base taj means a mystery]
2. sacrament; a ceremony that conveys an invisible grace 
through a visible symbol [Orthodox Church]

“In 1921, a woman from South Bohemia started a diary about motherhood, 
and in 2021 I am continuing this diary. I think about the fact that my 
father’s grandmother also came from South Bohemia. I know her only from 
photographs and stories, yet I feel affection for her.” 
The Tajina series invites us to discover the essence of the mystery, and to 
experience it in everyday life. It draws connections between the lives of 
our ancestors, their imprints in our present and their role in shaping our 
future. The depicted scenes are intimately connected to memory and the 
constant passage of time – human time appears to be rushed compared 
to the time of the landscape. Although rocks and stones may appear solid 
and unchanging to us, they are persistently sculpted by wind, water or ice. 
“Things around us change their forms, time overlaps. We are constantly 
standing on the borderline, and this is the moment when something opens 
up before us: the invisible becomes visible and disappears again.”
martinahavlova.com • @jedenactyostrov

tajina, imenica
1. pejzaž koji nosi neko svojstvo
[u češkom jeziku, reč tajina se rimuje sa rečju krajina, što znači pejzaž; koren 
reči taj označava misteriju]
2. sakrament; obred koji kroz vidljiv simbol prenosi nevidljivu blagodat
[Pravoslavna crkva]

„Godine 1921. jedna žena iz Južne Češke započela je dnevnik o majčinstvu, 
a 2021. godine ja ga nastavljam. Razmišljam o tome da je i prabaka mog oca 
poticala iz Južne Češke. Znam je samo sa fotografija i iz priča, a ipak osećam 
privrženost prema njoj.“

Serija Tajina poziva nas da otkrijemo suštinu misterije i doživimo je u 
svakodnevnom životu. Povezuje živote naših predaka, njihove tragove u 
sadašnjosti i njihovu ulogu u oblikovanju budućnosti. Prikazane scene usko 
su vezane za sećanje i neprekidan protok vremena – ljudsko vreme deluje 
ubrzano u poređenju s vremenom pejzaža. Iako nam stene i kamenje mogu 
izgledati postojano i nepromenljivo, vetar, voda i led neprestano ih oblikuju.
„Stvari oko nas menjaju oblike, vreme se prepliće. Neprestano stojimo na 
granici, i u tom trenutku nešto nam se otvara: nevidljivo postaje vidljivo i 
ponovo nestaje.“
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KATARINA MARKOVIĆ
U prolazu • In Passing

With her photographic series In Passing, artist Katarina Marković delves into 
a deeply emotional state - a state of melancholic longing. Her work suggests 
the transience of time and the complexity of the emotions and situations 
behind the captured beauty. Katarina’s photographs are a nostalgic ode to 
the intimacy of life — they connect us to past moments and evoke a desire 
to relive them. The exhibition is structured around three central events - 
three segments that form a continuous narrative that says: the future and 
the past, everything happens at the same time and in the same place.
The In Passing series is characterised by elements of distortion, playful 
lighting and sharp contrasts. In this way, the artist exposes the images 
to their raw essence, leaving their ultimate truth uncertain. Through 
the expressive approach, we sense that the moments captured, though 
fleeting, are crucial to the imagined protagonists. The viewer is confronted 
with formative moments, movements and subtle tremors as life-changing 
decisions take shape. With In Passing, the artist transcends the boundaries 
of the visual and introduces a new element - poetry. Her verses are tender, 
profound and deeply personal. They explore feelings of love, passion 
and vulnerability. These poetic fragments complement the vivid scenes 
captured in her images, conveying a longing for something just out of 
reach.
Whether we perceive the body, fear, love or desire in this interplay of the 
conscious and the unconscious, one thing remains certain: movement 
defines these compositions and emerges as a central theme.

Sofija Vučeta Posavec
ketmarkovic.com • @keticatt

Svojom serijom fotografija U prolazu umetnica Katarina Marković nas uvodi 
u posebno duboko emocionalno stanje - stanje melanholične čežnje. U 
njenim radovima naslućujemo prolaznost vremena i kompleksnost situacija 
i osećanja koja stoje iza zabeležene lepote. Katarinine fotografije, koje 
predstavljaju nostalgičnu odu intimi života, vezuju nas za trenutke iz prošlosti 
na način da u nama bude želju za ponovnim proživljavanjem. Izložbu čine tri 
centralna događaja, kao tri segmenta koji čine kontinuiranu radnju koja se 
odvija naizgled na istom mestu i u isto vreme. 
Maestralna upotreba jarkih boja i detalja kao narativnih elemenata nešto je 
po čemu se rad Katarine Marković prepoznaje i izdvaja. Ovako ekspresivnim 
izrazom sentimenta naslućujemo da su uhvaćeni trenuci, iako prolazni, 
odlučujući za domaštane protagoniste. Imamo utisak da stojimo pred 
formativnim momentima, pokretima i trzajima kojima se donose velike 
oduke. Seriju fotografija nastalih u okviru projekta U prolazu karakterišu i 
elementi distorzije, igranje osvetljenjem i oštrinom. Na taj način umetnica 
uspeva da nam ogoli samo impuls zabeleženih sekvenci do kraja, ostavljući 
njihovu konačnu istinu skrivenom. Katarina izložbom U prolazu izlazi iz 
granica vizuelnog, uvodeći novi element - poeziju. Njeni stihovi su nežni, 
duboki i lični. Oni istražuju osećanja ljubavi, strasti i ranjivosti i predstavljaju 
refleksiju sveta oko sebe – sveta u kome se i mi sada nalazimo. 
Bilo da kroz ovu fantaziju svesnog i nesvesnog vidimo telo, strah, ljubav ili 
želju – sasvim je sigurno da kompozicije pred nama određuje pokret, te on 
postaje jedna od glavnih tema za posmatranje. Stoga pokret kao promena, 
prolaznost i rast postaje upravo ono sa čime nas umetnica na kraju i suočava, 
oslobađajući nas osećaja praznine i bespomoćnosti.

Sofija Vučeta Posavec
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PROGRAM U GALERIJAMA

PROGRAMME IN GALLERIES

PROGRAM I RADNO VREME GALERIJA SU PROMENLJIVI. PROVERITE NAJNOVIJE INFORMACIJE NA 
INTERNET STRANICI GALERIJE ILI BEOGRADSKOG MESECA FOTOGRAFIJE.

THE PROGRAMME AND THE WORKING HOURS OF GALLERIES ARE SUBJECT TO CHANGE. 
PLEASE CHECK GALLERY WEBSITES OR THE BPM WEBSITE FOR ANY UPDATES.

Yvonne De Rosa

Simone Padovani

Justyna Mielnikiewicz

Katerina Kouzmitcheva

Magdalena Hueckel

Photon

Nastassja Nefjodov

Andrey Semenov

Delphine Schacher

David Salcedo

Helen Petersen

Øyvind Hjelmen

Olga Matveeva

Foto knjige/Photo Books

Vukašin Cvetković

Juliette de Cuzey

Fresh Eye



IZLOŽBA

otvaranje/opening
5. 5.  º 18h

traje do/ends
22. 5. 2025.

YVONNE De ROSA
Mojoj majci • A Mia Madre

Kustos/Curated by Simone Azzoni

Istituto Italiano di 
Cultura di Belgrado

Kneza Miloša 56
iicbelgrado.esteri.it
º pon/Mon – čet/Thu

10 – 17h
pet/Fri

10 – 15h

Ovim radom želim da podelim analizu i postavim pitanja o ratu, 
prvenstveno o činjenici da u njemu učestvuju uglavnom mladi ljudi 
koji često nisu svesni onoga što ih čeka. Svojim radom tražim emotivnu 
povezanost sa posmatračem bez direktnog predstavljanja stvarnosti. 
Razarajući vremensku liniju i uklanjajući brutalnost sadašnjosti, stvaram 
vreme iščekivanja i pozivam na razmišljanje o ovoj temi.

Ivon de Roza

Slike Ivon de Roze su međusobno povezane i objektivne, a vernakularne 
fotografije su interpunkcija paragrafa koji pripovedaju drugačiju priču.
MOJOJ MAJCI je arhiv u kom Ivon de Roza, dok propagira vrednost 
istine i sećanja, insinuira narativnu fikciju. Arhiv je rezultat uzorkovanja 
i rekonstrukcije, mozaik koji ne diktira linearnu priču nego meša tekst i 
materiju.
MOJOJ MAJCI ne čuva kohezivnu i kompaktnu priču, već krhotine i 
fragmente sa velikim metonimijskim potencijalom.
Ako je fragment najmanja moguća jedinica, montaža je praksa kroz koju 
se ostvaruje njegova umetnost. Svojim radom, Ivon de Roza gradi atlas 
čiji kriterijumi za hronologiju su namerno slabi, ali poseduju moćnu 
ikonografiju. Reč je o meta-kolekciji onoga šta je moglo značiti biti mladi 
vojnik.

Simone Aconi

With this work, I aim to share an analysis and raise questions about war, 
particularly the fact that it is primarily fought by young men and women 
who often have little awareness of what they are about to endure. Through 
my art, I seek an emotional connection with the viewer without providing a 
direct representation of reality. By subverting the timeline and eliminating 
the brutality of the present, I create a suspended time and invite reflection 
on this theme.

 Yvonne De Rosa

The images which Yvonne De Rosa has collected are interconnected, 
objective and the vernacular photographs are like punctuation to 
paragraphs that recount yet another story.
A MIA MADRE is an archive in which Yvonne De Rosa both reaffirms the 
values of truth and remembrance and insinuates a fictional narrative. The 
archive is the result of sampling and reconstruction; it is a mosaic that does 
not recount a linear story but rather confounds text and material.
A MIA MADRE does not preserve a cohesive and compact story, but slivers 
and fragments of one with a high metonymic potential.
If a fragment is the smallest possible unit, its assembly with others is the 
practice through which its artistry is fulfilled. With her work, Yvonne De 
Rosa builds an atlas whose criteria for chronology are deliberately weak, 
yet which possess a powerful iconography. It is a meta-collection of what it 
might have meant to be a young soldier.

Simone Azzoni
@yvonnederosaphotography
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Bioskop Balkan

Braće Jugovića 16
fondacijasasamarceta.org

º uto/Tue – pet/Fri
14 – 19h

sub/Sat – ned/Sun
12 – 15h

otvaranje/opening
8. 5.  º 18h

traje do/ends
22. 5. 2025.

SIMONE PADOVANI 
SHAME – European Stories

Od Italije do Švedske, od Rumunije do Portugala: Tokom proteklih meseci 
širom Evrope prikupljeni su portreti gotovo stotinu žrtava zlostavljanja 
dece. Dimenzija ovog problema nikada nije bila sagledana na ovaj način. 
Fotografije i video snimci nagrađivanog fotoreportera Simonea Padovanija, 
koji dokumentuju nepravdu, sada daju glas žrtvama. Izložba SHAME – 
European Stories je putujuća izložba koja obilazi celu Evropu kako bi širila 
priče onih koji su preživeli zlostavljanje. Do sada je prikazana u više od 15 
gradova Evrope a gostovala je i u Savetu Evrope u Strazburu. Beogradski 
mesec fotografije sada stavlja i Beograd na ovu mapu.
Ciljevi ove izložbe su podizanje svesti, podsticanje zakonskih promena, 
razbijanje tišine, stigmatizacije, nekažnjivosti, zataškavanja i čak saučesništva. 
Izložbu organizuje Guido Fluri Fondacija (Švajcarska) kroz svoj ogranak 
Justice Initiative, uz fotografije i videe Simonea Padovanija.
Simone Padovani je italijanski fotoreporter koji radi za međunarodne 
agencije kao što su Getty Images i Universal Pictures. Njegove slike objavljene 
su u međunarodnim časopisima poput The New York Times, National Geo-
graphic, The Guardian, Der Spiegel, Focus i drugih.

From Italy to Sweden, from Romania to Portugal: In recent months, portraits 
of nearly 100 victims of child abuse have been collected throughout Europe. 
Never has the dimension of the problem been captured in this way. Photos 
and videos from award-winning journalist Simone Padovani documenting 
the injustices now give the victims a voice. 
The “SHAME - European Stories” exhibition is a traveling exhibition that 
has been presented across Europe, bringing to light the stories of those 
who have survived abuse. To date, it has been on show in more than 15 
European cities and has also been hosted at the Council of Europe in 
Strasbourg. Belgrade Month of Photography now integrates Belgrade into 
this significant initiative.
The objectives of this exhibition are to raise awareness, to promote 
legislative changes, to break the silence, the stigmatisation, the impunity, 
the cover-up and even the complicity. The exhibition is organised by the 
Guido Fluri Foundation (Switzerland) and Justice Initiative, featuring the 
photography and videos of Simone Padovani.
Simone Padovani is an award-winning Italian photojournalist contributing 
to international agencies such as Getty Images and Universal Pictures. His 
work has been published in globally recognized media outlets, including 
The New York Times, National Geographic, The Guardian, Der Spiegel, Focus, 
among others.

simonepadovani.it • @simonpadovani •  justice-initiative.eu/exhibition
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otvaranje/opening
9. 5.  º 18h

traje do/ends
24. 5. 2025.

JUSTYNA MIELNIKIEWICZ
Žena s majmunom • Woman With a Monkey

Muzej primenjene 
umetnosti

Vuka Karadžića 18
mpu.rs
º pon/Mon – sub/Sat

11 – 19h

Žena s majmunom – Naknadne slike istorije kojoj sam svedočila
(Definicija naknadne slike: Vizuelni ili mentalni utisak koji ostaje 

nakon što je prvobitni stimulans nestao)

Izbor prikazanih fotografija proistekao je iz različitih projekata na kojima sam 
radila tokom godina. One predstavljaju moj pristup novinskoj fotografiji, 
koju radije nazivam dokumentarnom. Dokument nadilazi aktuelne 
događaje i svakodnevne informacije. On ne beleži samo određene događaje, 
već hvata atmosferu istorijskog trenutka, nije doslovan i ne zahteva logiku 
ili objašnjenja tipična za klasično izveštavanje. Moje fotografije odražavaju 
preovlađujuće raspoloženje vremena i mesta. Najčešće su smeštene daleko 
od glavnih događaja ili na marginama, postajući njihove naknadne slike.
Mešajući lično i bezlično, ovaj rad govori o snovima: zamišljenim, izgu-
bljenim ili transformisanim nakon što su se ruke političara stisnule pred 
kamerama. Fotograf, kada je umetnik, nije puki hroničar događaja i života, 
već pripovedač koji se probija kroz beskonačni prostor prepun informacija, 
izdvajajući iz njega sopstvenu poruku. Fotografov pogled je kustoski; sama 
fotografija nije objašnjenje, već beleška, boja ili oblik koji odražava iskustvo 
savremenog čoveka.

Woman with a Monkey – Afterimages of the History I Witnessed
(Afterimage definition: A visual or mental sensation that persists 

after the original stimulus has ended)
The selection of images presented is rooted in various projects I made over 
the year. They represent my approach to news photography, which I prefer 
to label as documentary. Document serves beyond current events and 
day-to-day information. It documents not just certain events but fixates 
on the mood of a historical moment; it is not literal and does not require 
logic or explanatory elements typical of straightforward reporting. My work 
reflects the prevailing mood of the time and place. Most often, it is located 
away from a central event or at the edges of the main focus, becoming 
afterimage of it.
Mixing personal with impersonal, that work is about dreams—imagined, 
lost, or transformed after the handshakes of politicians are completed for 
the media. A photographer, when an artist, is a storyteller—rather than a 
mechanical recorder of events and life, sifting through an endless space full 
of information and extracting its own message out of it. The photographer’s 
eye is a curating one ; the photograph itself is not an explanation but a note, 
a color, or a shape reflecting the experience of the modern man.

justmiel.com • @justmiel
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otvaranje/opening
9. 5.  º 18h

traje do/ends
24. 5. 2025.

KATERINA KOUZMITCHEVA
BETONIUM

Muzej primenjene 
umetnosti

Vuka Karadžića 18
mpu.rs
º pon/Mon – sub/Sat

11 – 19h

BETONIUM istražuje odnos između savremenog identiteta i arhitektonskog 
nasleđa u centralnoj i istočnoj Evropi, fokusirajući se na nasleđe montažnih 
stambenih blokova kao instrumenata urbanističke kontrole i ideološke 
moći. Projekat istražuje kako su ovi prostori, oblikovani politikama bivših 
režima, uticali na kolektivni identitet svojih stanovnika.
Kroz umetničke intervencije, uključujući konceptualne akcije u urbanim 
prostorima, fotografiju, performanse i kolaže BETONIUM otkriva spoj 
istorijskih i savremenih realnosti ugrađenih u ove sredine. Kreirajući 
„pokretne ljudske skulpture“, projekat metaforički odražava ideološki 
uticaj na pojedinca, dok fotografski radovi beleže arhitektonske sličnosti 
između različitih zemalja. Ključni element projekta jeste transponovanje 
fasada panel-blokova iz jedne zemlje u drugu, čime se formira univerzalni, 
zamišljeni urbani pejzaž. Ove kompozicije naglašavaju i zajednička i različita 
iskustva ljudi koji žive u tim prostorima.
Obuhvatajući 11 zemalja, među kojima su Poljska, Slovačka, Gruzija, 
Estonija, Srbija i Belorusija, BETONIUM dokumentuje svakodnevni život u 
naseljima izgrađenim od montažnih blokova, nudeći intimnu, ali i kritičku 
perspektivu. Kombinujući lično iskustvo s istraživanjem, Kuzmičeva 
preispituje percepcije postsocijalističke arhitekture, otkrivajući njenu 
ulogu u oblikovanju jedinstvenog kulturnog identiteta, drugačijeg, ali 
ravnopravnog u odnosu na zapadne modele.

BETONIUM, created by Katerina Kouzmitcheva, investigates the relationship 
between contemporary identity and architectural heritage in Central and 
Eastern Europe, focusing on the legacy of prefabricated residential blocks 
as instruments of urban control and ideological power. The project explores 
how these structures, shaped by the policies of former regimes, have 
influenced the collective identity of their inhabitants. 
Through artistic interventions—including conceptual actions in urban 
spaces, photography, performances, and collages—BETONIUM reveals 
the synthesis of historical and contemporary realities embedded in 
these environments. By creating “moving human sculptures,” the project 
metaphorically reflects the ideological influence on individuals, while 
photographic works capture the architectural commonalities across 
different countries. A key element of the project involves transposing 
images of panel-block facades from one country into another, forming 
a universal, imagined cityscape. These compositions highlight both the 
shared and divergent experiences of those living in these spaces. 
Spanning 11 countries, including Poland, Slovakia, Georgia, Estonia, 
Serbia, and Belarus, BETONIUM documents everyday life in panel housing 
estates, presenting an intimate yet critical perspective. Combining personal 
experience with research, Kouzmitcheva challenges perceptions of post-
socialist architecture, revealing its role in shaping a unique cultural identity 
distinct from, yet equal to, its Western counterparts.

katerinakouzmitcheva.com • @katerina_kouzmitcheva
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otvaranje/opening
9. 5.  º 18h

traje do/ends
24. 5. 2025.

MAGDALENA HUECKEL
ANIMA – Slike iz Afrike/Images from Africa

Muzej primenjene 
umetnosti

Vuka Karadžića 18
mpu.rs
º pon/Mon – sub/Sat

11 – 19h

Ovaj ciklus predstavlja ličnu priču o putovanju. Fotografije, koje ga čine, 
prikazuju stvarnost iz perspektive Putnika koji, uranjajući u nepoznat i 
nerazumljiv svet Afrike, pokušava da otkrije univerzalne istine o životu, 
smrti, ponovnom rađanju i preobražaju. Pokušaj da se prodre u nevidljivu 
dimenziju duhovnosti i besmrtnosti odvija se kroz istraživanje slika praznine, 
napuštenih, zapuštenih i urušenih prostora, isprepletenih sa prizorima 
organskih struktura, raspadajućih životinjskih ostataka i predmeta svetog 
karaktera.
Iako je serija rezultat autorkine fascinacije izvornim verovanjima, 
duhovnošću, ritualima i kultom prirode, ona nema etnografski karakter. 
Mesta zabeležena na fotografijama ne mogu se precizno identifikovati, čime 
se naglašava primat ideja nad stvarnošću. Slike deluju poput fragmenata. 
Anima podstiče potragu, ali ne obećava da će put biti pravolinijski.
Fotografije su nastale između 2005. i 2013. godine tokom brojnih 
putovanja po afričkom kontinentu, uključujući zemlje poput Alžira, Benina, 
Demokratske Republike Kongo, Etiopije, Kenije, Lesota, Malija, Maroka, 
Južnoafričke Republike, Ruande, Senegala, Svazilenda, Tanzanije i Ugande.

The cycle is a personal story about a journey. The images, which make up a 
cycle, show reality from the perspective of a Traveler, who, by penetrating 
the strange and incomprehensible world of Africa, tries to uncover universal 
truths about life, death, rebirth and transformation. The attempt to enter 
the invisible dimension of spirituality and immortality occurs through an 
exploration of images of emptiness and abandoned, neglected and ruined 
sites interwoven with shots of organic structures, decaying animal matter 
and objects of a sacred nature. 
Although the series is the result of the author’s fascination with original 
beliefs, spirituality, rituals, and worship of nature, it does not have an 
ethnographic aspect. The places captured in the images cannot be 
specifically identified, which serves to emphasize the superiority of ideas 
over reality. The images are like blocks. Anima encourages one to seek, but 
does not promise that the path will be a straightforward. 
The pictures were taken between 2005 and 2013 during numerous trips 
Africa continent, spanning such countries as Algeria, Benin, Democratic 
Republic of Congo, Ethiopia, Kenya, Lesotho, Mali, Morocco, Republic of 
South Africa, Rwanda, Senegal, Swaziland, Tanzania and Uganda.

hueckel.com.pl • @magdalena_hueckel
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IZLOŽBA

Gračanička 14
facebook/ 
collegiumhungaricum 
belgradd

º pon/Mon – pet/Fri
10 – 16h

otvaranje/opening
10. 5.  º 16h
traje do/ends

10. 6. 2025.

GRUPNA IZLOŽBA/GROUP EXHIBITION
Different Worlds 2024 

Grupna izložba 12. izdanja Međunarodnog fotografskog konkursa Photon, 
Different Worlds 2024, donosi upečatljiv izbor deset finalista iz Centralne 
i Istočne Evrope (CEE), pružajući uvid u najnovije trendove savremene 
fotografije. Ova izložba ističe kreativnost, originalnost i konceptualnu 
dubinu mladih fotografa do 35 godina, koji pomeraju granice fotografskog 
medija. Iako konkurs nema unapred zadatu temu, završni izbor često 
obuhvata radove koji se protežu kroz širok spektar fotografskih i fotografiji 
srodnih praksi.
Kroz različite teme i pristupe, odabrani umetnici istražuju oblasti poput 
ličnog i kolektivnog sećanja, društvenih pitanja, identiteta i odnosa između 
tehnologije i tradicije. Njihova upotreba fotografije prevazilazi puku 
dokumentaciju, a u nekim slučajevima uključuje i eksperimentalne tehnike. 
Ovogodišnji finalisti donose bogat spektar vizuelnih narativa koji reflektuju 
savremeno stanje društva.
Radove finalista, koji se izdvajaju snažnim umetničkim izrazom i inovativnim 
pristupima, odabrao je četvoročlani međunarodni žiri sastavljen od 
stručnjaka i ključnih aktera iz oblasti fotografije. Izložba je prvi put 
predstavljena u galeriji Photon u Ljubljani krajem 2024. godine.

Finalisti: 	1. nagrada: Olja Simčič Jerele (Slovenija)
	 2. nagrada: Ana Gajevčki (Mađarska)
	 3. nagrada: Dorka Šekeli (Mađarska)
Aron Tot Hejn (Mađarska), Filip Jakubovski (Poljska), Patricia Koroknai 
(Mađarska), Marija Mandić (Srbija), Artur Prošaka (Slovačka), Mark Peter 
Szabo (Mađarska), Tim Topić (Slovenija).

The group exhibition of the 12th edition of Photon’s International 
Photography Competition, Different Worlds 2024, presents a compelling 
selection of ten finalists from Central and Eastern Europe (CEE), offering 
insight into the latest trends in contemporary photography. This exhibition 
showcases the creativity, originality, and conceptual depth of emerging 
photographers under 35 years of age, who challenge and expand the 
boundaries of the photographic medium. While the competition does not 
have a prescribed theme, the final selection often includes works spanning 
a wide range of photographic and photography-related practices.
Through diverse themes and approaches, the selected artists navigate 
topics ranging from personal and collective memory to social issues, 
identity, and the interplay between technology and tradition. Their use 
of photography extends beyond documentation, and in some cases 
incorporates experimental techniques. This year’s finalists present a rich 
spectrum of visual narratives that reflect on the contemporary condition.
Selected by a four-member international jury composed of professionals 
and key figures in the field of photography, the finalists’ works stand out for 
their strong artistic voices and innovative approaches. This exhibition was 
first shown at Photon Gallery in Ljubljana at the end of 2024.
Finalists: 1st prize: Olja Simčič Jerele (SI)
	 2nd prize: Anna Gajewszky (HU)
	 3rd prize: Dorka Székely (HU)
Áron Tóth-Heyn (HU), Filip Jakubowski (PL), Patrícia Koroknai (HU), Marija 
Mandić (RS),  Artur Procházka (SK), Márk Péter Szabó (HU), Tim Topić (SI).
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IZLOŽBA

otvaranje/opening
12. 5.  º 18h
traje do/ends

28. 5. 2025.

NASTASSJA NEFJODOV
Zašto je tišina tako glasna/Why Being Quiet is so Loud

Muzej primenjene 
umetnosti

Vuka Karadžića 18
mpu.rs
º pon/Mon – sub/Sat

11 – 19h

Zašto je tišina tako glasna imerzivna je multimedijalna instalacija koja 
obuhvata fotografije, zvuk, video, tekst, poeziju i arhivski materijal. Ovaj 
rad spaja različita poglavlja njenog istraživanja o dinamici postkonfliktnog i 
generacijskog traumatskog nasleđa.
Kroz fragmente porodičnih priča, Nefjodov se bavi složenim nasleđem 
prošlosti: pričama svojih deda, koji su se borili jedan protiv drugog u Drugom 
svetskom ratu; sudbinom njene nemačko-jevrejske bake, koja je pobegla 
iz Berlina 1939. i preživela rat u Švajcarskoj; ljubavnom pričom njenih 
roditelja, koja se odvijala u politički nabijenom okruženju, kao i sopstvenim 
odrastanjem u porodici razapetoj između dva sveta Hladnog rata. U rad 
uključuje i priču svog partnera iz Srbije, koji je služio vojsku tokom rata u 
Hrvatskoj i iz njega se vratio duboko traumatizovan.
Kroz ove isprepletane priče, autorka istražuje: kakav uticaj imaju ratne priče 
voljenih na nekoga ko sam nikada nije doživeo rat? Kako nasleđena trauma 
oblikuje porodice i intimne odnose, dugo nakon što se sukob formalno 
završi?
Pričajući evropsku istoriju kroz lične porodične priče, Nefjodov je oslobađa 
političkih narativa i stavlja fokus na emocionalni sloj prošlosti. Poziva ljude da 
preispitaju istoriju iz perspektive njenog delovanja na pojedince, ne samo u 
trenutku sukoba već i kroz generacije koje dolaze. Njena misija je doprineti 
normalizaciji razgovora o traumi i okretanju ka isceljenju. Deljenjem ličnih 
priča, kojima se suočava sa sopstvenim i porodičnim bolom, ona ne želi 
samo da pomogne ljudima da se povežu sa sopstvenim iskustvima, već ih i 
ohrabruje da ispričaju svoje priče. Time vidi izlaz iz spirale nasilja i prenošenja 
bola, podstičući povezivanje u svetu koji često bira tišinu.

Nastassja Nefjodov’s “Why being quiet is so loud” is an immersive multimedia 
installation including photographs, audio, video, text, poems and archive 
material. It is a combination of different chapters of her ongoing work on 
the dynamics of post-conflict and generational trauma. 
She is using fragments from her grandfather’s stories who were fighting 
against each other in WWII; her German Jewish grandmothers story, who 
fled Berlin in 1939 and survived the war in Switzerland; her parents love 
story which unfolded on highly politicized grounds and her own upbringing 
in a cross-iron-curtain family during the Cold War and her Serbian partner’s 
story, who happened to have his military service during the Croatian war 
and came back highly traumatized. 
Navigating through all these stories she is researching: what does stories of 
loved ones are doing to someone who has not experienced the war herself? 
And how inherited trauma is impacting families and intimate relationships 
long after the conflict is over?
By telling European history via her personal family stories, she strips it from 
political aspects and direct the focus on the emotional layer. She invites 
people to rethink history from a perspective of what it does to people, 
not only in the moment, but for generations, as a second part of the story. 
She wants to contribute to the normalization of talking about trauma and 
turning towards healing. By sharing personal stories to cope with and 
resolve her and her family’s pain she not only wants to help people access 
their own stories but encourage them to also tell theirs. She sees this as a 
way out of the spiral of violence and passing the pain, fostering connection 
in a world often marked by silence.
nefjodov.nl • @nnefjodov
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IZLOŽBA

Radisson Collection 
Hotel, Old Mill 
Belgrade

Bul. vojvode Mišića 15
radissonhotels.com\
collection
º pon/Mon – ned/Sun

10 – 20h

otvaranje/opening
14. 5.  º 19h
traje do/ends

14. 6. 2025.

ANDREY SEMENOV
Invazija/Invasion

Ove fotografije počinju tamo gde kontrola prestaje. Napušteni automobili 
tonu u sneg, zidovi se ruše pod naletima vetra. Stvari koje su sačinile ljudske 
ruke nekada su delovale savršeno i čvrsto – artefakti prisustva, obeležja 
zauzetog prostora, ali polako gube svoj oblik, stapajući se s okolinom.
Posmatram kako pejzaž preuzima ono što su ljudi ostavili i čini ga svojim.
Ovo nije borba, ono što je doneseno ovde tiho se rastapa u ono što je 
oduvek postojalo.
Ovo nije čovekova invazija na prirodu, već nešto drugo: tamo gde smo 
pokušali da je pokorimo, ona upija. Ne živi, barem ne onako kako mi 
shvatamo život; ono jednostavno jeste.

These photographs begin where control ends. Abandoned cars sink into 
the snow, walls crumble under the wind. Things made by human hands 
once seemed perfect and solid — artifacts of presence, markers of a claimed 
space — yet they slowly lose their shape, merging into the surroundings.
I watch as the landscape takes what people left behind and makes it its 
own.
This is not a struggle – what was brought here quietly dissolves into what 
has always been.
Here, it’s not an invasion of nature by man, but something else: where we 
sought to subdue, it absorbs. It does not live, as we understand life; it simply 
is.

andreysemenov.com •@andrew.semenov
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IZLOŽBA

Galerija Nikola 
Radošević

Delijska 3, Uskočka 5
www.nrgalerija.com
º pon/Mon – sub/Sat

14 – 20h

otvaranje/opening
16. 5.  º 19h
traje do/ends

29. 5. 2025.

DELPHINE SCHACHER
Vrt sećanja/Jardin du souvenir

Kustos/Curated by Ana Šćepanović

Godine 2023, švajcarska fotografkinja Delfin Šaše dobila je carte blanche 
od Palp festivala (Vale) na temu pogrebnih rituala. Odlučila je da sarađuje 
s malom grupom stanovnika doline Val de Bagne, koji su izgubili voljenu 
osobu i želeli da odaju počast njenom sećanju kroz kreativni proces.
Koristeći arhivske fotografije koje su učesnici odabrali, zajedno su 
kreirali portrete tehnikom cijanotipije. Ova metoda, jedna od najstarijih 
monohromatskih tehnika, potiče iz sredine 19. veka i omogućava stvaranje 
slike pomoću sunčeve svetlosti. Na snimke prošlih života nadovezuju se 
cvetovi planina, ubrani u sadašnjosti.
Poput sećanja urezanih u vreme, cveće ostavlja svoj trag na ovim 
uspomenama, istovremeno osvetljavajući krhkost negovanja prošlosti i 
snagu životnog ciklusa. Ova savremena, kolektivna kreacija poprima oblik 
Vrta sećanja, iz kojeg izrastaju organski portreti, oda preminulima u svetu 
živih.

In 2023, Delphine Schacher, Swiss photographer was given carte blanche 
by « Palp festival » (Valais) on the theme of funeral rites. Delphine decided 
to collaborate with a small group of « Val de Bagnes » residents who had lost 
a loved one and wished to honor their memory through a creative process. 
Using archival photographs chosen by the residents, they created portraits 
using the cyanotype technique. This is one of the oldest non-silver 
monochrome processes, dating back to the middle of the 19th century and 
enabling us to create an image using sunlight. Today’s mountain flowers are 
superimposed on images of vanished lives. 
Like memory inscribed in time, the flowers leave their imprint on these 
memories of a time gone by, evoking both the delicacy of maintaining 
memories and the strength of the cycle of life. This collaborative, 
contemporary creation takes the form of a “Garden of Remembrance”, 
sprouting organic portraits honoring the deceased in the world of the 
living.

delphineschacher.com • @delphineschacher
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IZLOŽBA

Instituto Cervantes 
de Belgrado
Čika Ljubina 19
belgrado.cervantes.es
º pon/Mon – pet/Fri

10 – 21h
sub/Sat – ned/Sun

10 – 18h

otvaranje/opening
20. 5.  º 19h
traje do/ends

30. 6. 2025.

DAVID SALCEDO
Plus/Más

David Salsedo uspeva da uličnu fotografiju uzdigne na viši nivo, prei-
spitujući granice vizuelne naracije putem otvorene knjige koja testira 
čitaočevu sposobnost interakcije, dokazujući na taj način da je istinski 
kreativni čin zapravo njegov proces rada.
Kao što i sam naziv sugeriše, + je rezultat sabiranja, delo čije naizgled 
nepovezane scene međusobno komuniciraju kroz misteriju i poetiku slu-
čajnosti, neprestano stvarajući nova i iznenađujuća tumačenja.
Jedna kap plus jedna kap nisu dve kapi;
to je jedna veća kap koja govori o moru.

Aleks Ljobet

David Salcedo takes “street photography” to another level, questioning the 
boundaries of visual narrative through an open-ended editing approach 
that highlights the reader’s ability to interact, thus revealing that the true 
creative act lies in his working process.
As its name suggests, + is the result of an accumulation—a body of work 
whose seemingly disconnected scenes engage in a dialogue shaped 
by mystery and the poetics of chance, continually generating new and 
surprising interpretations.
A drop plus a drop does not make two drops;
it is a larger drop speaking of the sea.

Alex Llovet
davidsalcedo.es • @david_salcedo_
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IZLOŽBA

TransformArt 
Gallery
Svetog Save 8
@ transformartgallery
º sre/Wed – pon/Mon

16 – 20h

otvaranje/opening
21. 5.  º 19h
traje do/ends

4. 6. 2025.

HELÉN PETERSEN
Anywhere Was

U svojim crno-belim radovima uglavnom radim intuitivno i instinktivno, a 
slike često pokreću objekti, sećanja i iskustva, stvarna ili zamišljena.
Pokušavam da istražim odnose u životu kroz snovita ponovna posećivanja 
pejzaža detinjstva, bežeći u druge svetove. Poznato, a ipak nepoznato.

In my black and white works, I mainly work intuitively and instinctively, 
and images are often triggered by objects, memories and experiences, – 
real or imagined. 
I try to explore relations in life through dreamlike re-visitations of a 
childhood’s play-scapes, escaping into other worlds. Known – and yet 
unknown.

helenpetersenfotografi.com
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IZLOŽBA

TransformArt 
Gallery
Svetog Save 8
@ transformartgallery
º sre/Wed – pon/Mon

16 – 20h

otvaranje/opening
21. 5.  º 19h
traje do/ends

4. 6. 2025.

ØYVIND HJELMEN
Broken Shadow

Broken Shadow je kolekcija srebrnih otisaka koja istražuje međusobno 
delovanje senke i svetla u kontekstu ljudskog iskustva. Istražujući kako 
se odnosimo prema sebi, svojoj prošlosti i okruženju, ovo delo se bavi 
složenošću i konfliktima naših unutrašnjih svetova. Sećanja iz detinjstva, 
nade, strahovi, seksualnost i snovi čine osnovu ove istraživačke priče. 
Broken Shadow osvetljava tenziju između onoga sa čime se suočavamo i 
onoga što ostavljamo u senci. Kao i u životu, rad istražuje kontrast između 
tame i svetla, poznatog i nepoznatog, prihvatajući izazov otkrivanja onoga 
što leži ispod površine, dok istovremeno odražava trajnu potrebu za 
svetlom u mračnim vremenima.
Serija poziva posmatrače da strpljivo razmotre složenost svojih unutrašnjih 
svetova, pružajući uvid u to kako lična iskustva oblikuju naše razumevanje 
stvarnosti. U današnjem svetu, gde tama preti i izazovi deluju preplavljujuće, 
Broken Shadow nudi osećaj nade. To je poziv da otkrijemo skrivenu lepotu 
u sebi, da se suočimo sa sopstvenim slepim tačkama i prilika da vežbamo 
umetnost gledanja iza površine. Donoseći ove fragmente na svetlost, 
možemo negovati dublje razumevanje, sebe  i sveta oko nas.

Broken Shadow is a collection of silver prints exploring the interplay between 
shadow and light in the context of human experience. By delving into how 
we relate to ourselves, our past, and our environment, this work engages 
with the complexity and conflicts of our inner worlds. Childhood memories, 
hopes, fears, sexuality, and dreams form the fabric of the exploration. 
Broken Shadow addresses the tension between what we confront and 
what we leave in the shadows. Just as in life, the work explores the contrast 
between darkness and light, the familiar and the unknown, embracing the 
challenge of unearthing what lies beneath the surface while reflecting the 
enduring need for light in dark times. 
The series invites viewers to patiently consider the complexity of their 
inner worlds, offering a glimpse into how personal experiences shape our 
understanding of reality. In today’s world, where darkness threatens and 
challenges may feel overwhelming, Broken Shadow offers a sense of hope. 
It is an invitation to uncover the hidden beauty within, a call to confront 
our blind spots, and an opportunity to practice the art of seeing beyond 
the surface. By bringing these fragments into the light, we can cultivate a 
deeper understanding —of both ourselves and the world around us.

oyvindhjelmen.com • @hjelmenoyvind
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IZLOŽBA

Nordistica Gallery
Internacionalnih 
brigada 36
nordistica.com

º pet/Fri
17 – 20h

sub/Sat – ned/Sun
15 – 18h

otvaranje/opening
22. 5.  º 19h
traje do/ends

8. 6. 2025.

OLGA MATVEEVA
Anabiosis

Noćni portreti na drveću – krhke, iskrivljene figure nalik životinjama ili 
bićima koja su nekada bila živa. Tela su u stanju zamrznutog pokreta, u 
pokušaju da se popnu do vrha drveta, nestajući u sintetičkoj svetlosti.
Ove slike nas vraćaju u svet animalnih asocijacija ili prikaza Adama i Eve, 
večito u potrazi za zabranjenim plodom.
Nagost u evropskoj kulturi neraskidivo je povezana s teološkom 
simbolikom. Pre pada, ljudi nisu bili svesni svoje nagosti, njihova tela bila su 
obavijena blagodaću. Savremeni Adam i Eva kreću se kroz krošnje, tragajući 
za zabranjenim plodom, želeći da se vrate u raj, da pronađu ono izgubljeno. 
Ovakav eskapizam lako se može uporediti s anabiozom kod životinja, 
usporavanjem životnih procesa kao reakcijom na agresivne spoljašnje 
uslove. To objašnjava sličnost nagih figura sa životinjama.
Lica ovih ljudi ostaju skrivena. U savremenoj kulturi postoji asimetrija 
između lica i tela: lice je uvek otkriveno, dok je telo gotovo uvek sakriveno. 
Lice je najjači izražajni medij. Međutim, nage figure na drveću preokreću 
ovu konvenciju naglavačke.
Uprkos svojoj nagosti, ove figure ne pokušavaju da zavode posmatrača, pre 
izražavaju potrebu za odbranom, čak i do tačke agresije, čekajući povoljan 
trenutak. One se mogu poistovetiti sa stanjem depresije, sa osećajem 
nemoći, nesposobnošću da se utiče ili učestvuje u globalnim procesima 
koji se odvijaju oko njih.

Night portraits on the trees - fragile crooked figures, resembling animals or 
creatures which used to be alive. The bodies are in a state of suspended motion 
in an attempt to climb the top of the tree, dissolving into synthetic light.
These images remount us to the animalistic samblance or images of Adam 
and Eve, being in search of the forbidden fruit.
Nudity in European culture is inseparable from the theological symbolism. 
Before the fall of man, people didn`t know about their nakedness, their bodies 
were covered with grace. Modern Adam and Eve move through the trees in 
search of the forbidden fruit, wanting to return to paradise, to find the lost. 
Such escapism can easily be compared with the anabiosis of an animal: the 
slowing down of body life processes under the influence of the manifestation 
of aggressiveness of the external environment. This explains the similarity of 
nude figures with animals.
The faces of people are hidden. In modern culture there is an asymmetry 
between the face and the body: the face is always naked, the body is always 
hidden. The face is the most strong means of expression. Nude figures on trees 
turn the conventional framework upside down.
Despite their nakedness, the figures don`t try to seduce the viewer, they 
rather express the desire to defend themselves up to the manifestation of 
aggression, to wait out.
These images can be compared with a depressed state, an awareness of their 
powerlessness - the inability to influence or participate in the ongoing global 
processes.

olmatveeva.com
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FOTO KNJIGE

otvaranje/opening
30. 5.  º 19h
traje do/ends

7. 6. 2025.

KC Radionica

Admirala Geprata 10
@ kcradionica
º uto/Thu – ned/Sun

16 – 22h

FOTO KNJIGE/PHOTO BOOKS
Laboratorija knjižne telesnosti 

The Book Embodiment Laboratory
Kustos/Curated by Olga Matveeva

Izložba predstavlja knjige autora objavljenih pod kustoskom platformom 
Book[e]lab. Book[e]lab deluje na preseku savremene umetnosti i dizajna 
foto-knjiga, fokusirajući se na umetničke knjige u ograničenim izdanjima. 
Svaki projekat spaja vizuelni narativ i materijalnu formu, gde se sadržaj 
i dizajn prepliću u koherentnu umetničku izjavu. Platforma podstiče 
eksperimentisanje, istražujući vezu između slike, strukture i taktilnosti, 
izazivajući tradicionalne predstave o tome šta knjiga može biti.
Saradnjom sa umetnicima, fotografima, dizajnerima, kao i proizvođačima 
papira i štamparskim tehnolozima, Book[e]lab stvara prostor za dijalog 
i inovaciju. Ova izložba donosi izbor umetničkih knjiga u kojima koncept 
nije samo predstavljen, već je fizički utelovljen kroz strukturu i dizajn knjige. 
Svaka knjiga funkcioniše kao samostalno umetničko delo, gde se sadržaj i 
forma stapaju u jedinstven izražaj.
Pored izložbe, serija radionica i diskusija pružiće prostor za razmenu ideja, 
okupljajući sve učesnike u procesu stvaranja foto knjige. Cilj je istražiti 
knjigu ne samo kao umetnički medij, već i kao opipljiv izraz autorove vizije.

Umetnici: Sveta Kaverina, Gulshat Gubaidullina, Anya Belka, Elina Gusarova, 
Alexey Belov, Veronika Trubnikova, Katerina Kouzmitcheva, Valeria Kruglova, 
Natalia Ershova, Anastasia Saut, Sophie Pankevich, Marta Ladokhina, 
Lena Weinstein, Dmitry Pechurin, Irina Kravchina, Liza Tolstyakova, Vlad 
Iakubovski, Dmitry Pyatnitsky, Sasha Fedulova i drugi.

The exhibition presents books by authors published under the curatorship 
of the Book[e]lab platform. Book[e]lab works at the intersection of 
contemporary art and photobook design, focusing on limited-edition artist’s 
books. Each project combines visual narrative with material form, where 
content and design come together to create a cohesive artistic statement. 
The platform encourages experimentation, exploring the connection 
between image, structure, and tactility, and challenging traditional ideas of 
what a book can be. By collaborating with artists, photographers, designers, 
as well as paper manufacturers and printing technologists, it creates an 
environment for dialogue and innovation.
This exhibition features a selection of artist’s books where the concept is 
not just presented but physically embodied in the book’s structure and 
design. Each book acts as an independent piece, where content and form 
are closely integrated into a unified artistic expression.
Alongside the exhibition, a series of workshops and discussions will offer a 
space for dialogue, bringing together everyone involved in the photobook 
creation process. The goal is to encourage an exchange of ideas, exploring 
the book as both an artistic medium and a tangible expression of the 
author’s vision.
Artists: Sveta Kaverina, Gulshat Gubaidullina, Anya Belka, Elina Gusarova, 
Alexey Belov, Veronika Trubnikova, Katerina Kouzmitcheva, Valeria Kruglova, 
Natalia Ershova, Anastasia Saut, Sophie Pankevich, Marta Ladokhina, Lena 
Weinstein, Dmitry Pechurin, Irina Kravchina, Liza Tolstyakova, Vlad Iakubovski, 
Dmitry Pyatnitsky, Sasha Fedulova and others.

bookelab.com • @bookelab
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IZLOŽBA

Galerija Nikola 
Radošević

Delijska 3, Uskočka 5
www.nrgalerija.com
º pon/Mon – sub/Sat

14 – 20h

otvaranje/opening
31. 5.  º 19h
traje do/ends

14. 6. 2025.

VUKAŠIN CVETKOVIĆ
Ja sam oba/I am Both

Kako otkriti sebe? Za mene, umetnost je uvek bila odgovor.
Dugo me je mučilo jedno pitanje: zašto osećam potrebu da uništim ono 
ženstveno u sebi? Nikada nije bilo reči o odbacivanju ženstvenosti u svetu, 
već o borbi protiv nje unutar sebe. Verovao sam da me čini slabim, nešto što 
moram da potisnem. Ali ta borba je postala toliko intenzivna da više nisam 
znao ko sam.
Ženstvenost nije ostala tiha, uzvratila je udarac, napadajući i moj muški 
identitet. Rat u meni ostavio me je izgubljenim, nesposobnim da prepoznam 
bilo koji deo sebe. Mislio sam da moram da pobedim, ali shvatio sam da 
izlaz nije u pobedi ili porazuveć u razumevanju.
Ja sam i jedno i drugo.
Ova izložba odražava taj put. Svaka fotografija je autoportret, vizuelna priča 
o toj unutrašnjoj borbi i trenutku prihvatanja.
Na širem nivou, ova borba odražava ono što društvo često nameće. Toksična 
muževnost postoji jer smo naučeni da gušimo svoju ženstvenu stranu. Od 
malih nogu učimo da odbacimo nežnost, emocije i ranjivost. Ali snaga ne 
leži u odabiru jedne strane, već u prihvatanju ravnoteže koju svi nosimo u 
sebi.

How does one discover more about oneself? For me, art has always been 
the answer. 
For a long time, I struggled with one question - why did I feel the need 
to destroy the feminine within myself? It was never about the rejection of 
femininity in the world, but about fighting it within me. I believed it made 
me weak, something that I needed to suppress. But the struggle became so 
intense that I didn’t even know who I was anymore. 
The feminine did not remain quiet - it fought back, attacking my masculine 
side. The war inside me left me forlorn, unable to recognize either side of 
myself. I thought I had to win, but I realized that the way out was not in 
victory or defeat - it was in understanding. 
I am both. 
This exhibition is a reflection of that journey. Every photograph is a self-
portrait - a visual representation of that internal struggle and of the moment 
of acceptance. 
On a larger scale, this struggle mirrors what society often imposes. Toxic 
masculinity exists because we are taught to suffocate our feminine side. 
We are raised to reject softness, emotions, and vulnerability. But strength 
is not about picking sides - it’s about embracing the balance we all carry 
within us.

@vukasin_cvetkovic
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©Vukašin Cvetković



IZLOŽBA

Institut français de 
Serbie

Zmaj Jovina 11
institutfrancais.rs
º uto/Tue – pet/Fri

13 – 19h
sub/Sat

10 – 15h

otvaranje/opening
3. 6.  º 18h

traje do/ends
30. 6. 2025.

JULIETTE de CUZEY
Prosvetljujuće putovanje/An Enlightening Journey

Fotografija, priče i upornost učenika srednje škole Ž.B. Koro
Prosvetljujuće putovanje je umetnički i društveno angažovan projekat 
koji slavi hrabrost i upornost učenika iz FLS programa (francuski kao 
jezik školovanja) u srednjoj školi Ž.B. Koro. Mnogi od ovih učenika stigli 
su u Francusku sami, nakon teških migracionih puteva. Kroz snažan spoj 
fotografskih portreta, video intervjua i ličnih tekstova, projekat priča 
njihove priče — priče obeležene traumom, istrajnošću i nadom u novi život.
Umetničko vođstvo projekta preuzela je fotografkinja Žilijet de Kize (Juliette 
de Cuzey), poznata po svom radu sa marginalizovanim zajednicama i 
suptilnom pristupu osetljivim temama. Projekat pruža kreativni prostor 
za izražavanje učenicima koji se često suočavaju s teškoćama u verbalnoj 
komunikaciji zbog jezičkih i kulturnih barijera. Takođe povezuje sadašnje 
učenike koji se pripremaju za profesionalne sertifikate sa bivšim učenicima 
koji su se osamostalili i zaposlili, čime se stvara međugeneracijski dijalog.
Pored podizanja svesti o njihovom putu, Prosvetljujuće putovanje aktivno 
se bori protiv diskriminacije i promoviše empatiju putem izložbi, susreta 
uživo i digitalne platforme:

parcours-lumineux.eu

The project, An Enlightening Journey, celebrates the resilience and strength 
of students from the FLS (French as a Schooling Language) program at J.B. 
Corot High School. These students, often arriving alone after traumatic 
journeys, face numerous challenges integrating into French society. The 
project’s aim is to combat discrimination by highlighting their unique 
stories through an artistic series that includes portraits, video interviews, 
and texts. These students, overcoming language barriers and past traumas, 
showcase their journeys of hope and perseverance.
The program, essential for their integration, helps students progress into 
vocational training and find better job opportunities. The project brings 
together former students, now financially independent and settled, with 
current students aiming for certification (C.A.P or BAC PRO). It fosters 
connections, offering a platform for interaction both online and in-person 
during exhibitions and meet-ups.
Photographic portraits provide a way for these young people, who 
often struggle with verbal expression due to cultural differences, trauma 
and language barriers, to tell their stories. This initiative also addresses 
the challenges of learning French amid migration-related difficulties. 
Concerning the photographic part of the project, the artistic vision is led 
by Juliette de Cuzey, a self-taught French photographer whose work has 
mainly been focused on underrepresented communities. 

parcours-lumineux.eu
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©Juliette de Cuzey



IZLOŽBA

otvaranje/opening
4. 6.  º 19h

traje do/ends
14. 6. 2025.

Ustanova kulture 
Gradske opštine 
Stari grad „Parobrod”

Kapetan Mišina 6a
ukparobrod.rs
º pon/Mon – sub/Sat

9 – 22h

GRUPNA IZLOŽBA/GROUP EXHIBITION
Capture the Soul of the City
Kustos/Curated by Szilvia Mucsy

FRESH EYE – Budimpešta, Beč, Beograd – ulična fotografija
Ova izložba posvećena uličnoj fotografiji predstavlja pobednike konkursa 
FRESH EYE, gde su pozvani fotografi iz tri zemlje – Austrije, Mađarske i 
Srbije. Cilj projekta bio je istražiti urbani pejzaž i trenutke života sa ulica 
Budimpešte, Beča i Beograda, oblikujući jedinstvenu viziju tokom leta 2024.
Kako fotografi doživljavaju grad? Šta za njih predstavlja novi ambijent? 
Šta čini jedan grad posebnim? Šta im je zajedničko? Odgovori leže u 
raznovrsnom prikazu savremenog života, istorije, kulture, zajedničkih 
vrednosti i razlika ovih metropola i njihovih stanovnika, stvarajući celovitu 
sliku spektakularnog urbanog pejzaža.
Projekat je inicirao Budapest PhotoFestival, a realizovan je u saradnji sa 
Austrijskim kulturnim forumom Budimpešta, Collegium Hungaricum 
Vienna, Collegium Hungaricum Beograd i Austrijskim kulturnim forumom 
Beograd, zajedno sa Foto Wien  i Beogradskim mesecom fotografije.
Deneš Erdoš (Mađarska), Veronika Fekete (Mađarska), Lukas Felder (Austija), 
Gerhard Vajmer-Ec (Austria), Mitar Mitrović (Srbija), Nađa Repman (Srbija).

FRESH EYE - Budapest, Wien, Belgrade  streetphotography
The exhibition dedicated to the street photography presents the winners 
of FRESH EYE contest, that was open to photographers from three 
countries: Austria, Hungary and Serbia, respectively. The aim of this project, 
that enfolder thoughout the summer of 2024, was was to explore urban 
landscape and capture the moments in day-to-day street life in Budapest, 
Vienna and Belgrade, creating their own vision.
How do photographers experience the city? What is a fresh environment 
in their eyes?
What is it that makes a city special? What do they have in common? The 
answers are found in a colorful selection of contemporary life, history, 
culture, common values, as well as differences, characterising these 
metropolises and their inhabitants, that create a complete picture of 
spectacular citiyscape.
The project was initiated by the Budapest PhotoFestival and realized in 
partnership with Austrian Cultural Forum Budapest, Collegium Hungaricum 
Vienna, Collegium Hungaricum Belgrade and Austrian Cultural Forum 
Belgrade, in cooperation with Foto Wien – Festival &amp; Belgrade Photo 
Month.
Dénes Erdős (HU), Veronika Fekete (HU), Lukas Felder (A), Gerhard
Wimmer-Etz (A), Mitar Mitrovic (SR) Nađa Repman (SR).



EXHIBITION

©Gerhard Wimmer Etz
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BIOSKOP BALKAN

Braće Jugovića 16

fondacijasasamarceta.org

NOĆ PROJEKCIJA/SCREENING NIGHT

NOĆ PROJEKCIJA

PROGRAM I RADNO VREME GALERIJA SU PROMENLJIVI. PROVERITE NAJNOVIJE INFORMACIJE NA 
INTERNET STRANICI GALERIJE ILI BEOGRADSKOG MESECA FOTOGRAFIJE.

THE PROGRAMME AND THE WORKING HOURS OF GALLERIES ARE SUBJECT TO CHANGE. 
PLEASE CHECK GALLERY WEBSITES OR THE BPM WEBSITE FOR ANY UPDATES.



projekcija/screening 10/5/2025 º 20h

Andrey Semenov
Anna Kevrel

Anna Poloneeva
Davide Gualtieri

Denis Begletz
Isolda Singer

Jean-Yves Gauze
Jens Romanski 

Jonk
Karina Claramunt

Karina Dilan
Katerina Kouzmitcheva

Laura Prochilo
Linette Lin

Maija Bondar
Maria Kolesnikova

Matevž Čebašek
Rodrigo Illescas

Sergey Poteryaev
Shams Radwan

Tatiana Sikorskaya
Viktor Barkhatov

Yuehan Hao
Yusif Zadeh

SCREENING NIGHT



OVAJ KATALOG JE BESPLATAN I NIJE NAMENJEN ZA PRODAJU
THIS CATALOGUE IS FREE AND NOT INTENDED FOR SALE

SARADNICI/COLLABORATORS

MEDIJSKI SPONZORI/MEDIA SPONSORS

SPONZORI/SPONSORS

PRIJATELJI/FRIENDS

Izdavač: Beogradski mesec fotografije 
belgradephotomonth.org

Urednik: David Pujadó

Autor fotografije na koricama: Kourtney Roy

Obrada teksta: Ana Šćepanović i Mirjana Kostić

Dizajn i prelom: Beogradski mesec fotografije

Štampa: Alta Nova, Ugrinovački put 16a, Beograd

Beograd 2025.




